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ways we make the connections that count—connections to the financial expertise 
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Welcome to Bach St. Matthew Passion 


For almost 200 years, the Handel and Haydn Society has had the 
joy of introducing incredible musical works to the citizens of 
Boston. Often considered the greatest work of all time, Bach’s St. 
Matthew Passion epitomizes H&H's role in music in America: H&H 
gave the US premiere of the work in 1879. Today H&H revisits the 
masterwork with its prestigious Period Instrument Orchestra and 
Chorus, and brings it to a wider audience through Project Bach. 


DISMONUNY LLVW -OLOHd 


As part of its mission, H&H strives to entertain and inspire 
audiences, provide unique educational experiences for students 

at all levels, and provide musical experiences to citizens in the 
community through broad outreach efforts. Since January of 

2012, H&H has visited schools, performed chamber concerts, 

and lectured at Boston Public Library Branches to educate about 
Bach St. Matthew Passion as part of Project Bach (supported in part by the National 
Endowment for the Arts). The performance features members of the Young Men's and 
Women’s Choruses, part of H&H's Vocal Apprenticeship Program, singing on stage with 
the professional chorus. | encourage you to take a moment to look around the hall 
during intermission to see visual art by juniors at the Massachusetts College of Art 
inspired by the Passion. You can see additional information about the students and 
their work online at handelandhaydn.org/project-bach. 





Project Bach is one of many initiatives leading up to H&H's Bicentennial in 2015. Next 
season we look forward to revisiting Handel's Jephtha, which H&H premiered in 1855 
and hasn't performed since 1867. | hope you will continue to join us as we approach 
this landmark—a culmination of two centuries of music and community. By taking an 
active role in the life of this organization you ensure a bright future in which music 
by Handel, Haydn, Bach, and other great composers lives on. | hope you consider 
subscribing to our 2012—2013 Season at the hall today, as well as contributing to our 
education program to support the students you see onstage today. 


Thank you: 






Marie-Héléne Bernard 
Executive Director/CEO 
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"Young musicians who will knock your socks off!" - NBC's Today 
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PROFESSIONAL AND CONTINUING EDUCATION 
Over 100 classes and workshops in art and design 


All disciplines, all levels MASSART 


Professional and 
Continuing Education 


MassArt.edu/ce 


BOSTON SYMPHONY ORCHESTRA 
SEASON STARTS JUNE 22 


Tickets On Sale Now! , 
gee 26620 Tanglewood 75 


tanglewood.org 


is proud to support Tanglewood and its education 
initiatives for Massachusetts students. 
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About the Handel and Haydn Society 


Founded in Boston in 1815, the Handel and Haydn Society 
(H&H) is considered America’s oldest continuously 
performing arts organization and will celebrate its 
Bicentennial in 2015. Its Period Instrument Orchestra 

and Chorus are internationally recognized in the field of 
Historically Informed Performance, using the instruments 
and techniques of the composer's time. Under Artistic 
Director Harry Christophers’ leadership, H&H's mission is to 
perform Baroque and Classical music at the highest levels 
of artistic excellence and to share that music with as large 
and diverse an audience as possible. 


H&H's esteemed tradition of innovation and excellence 
began in the 19th century with the US premieres of 
Handel's Messiah, Haydn's The Creation, Verdi's Requiem, 
and Bach's St. Matthew Passion. Today, H&H is widely 
known through its concert series, tours, local and national 
broadcasts, and recordings. Its nine-program series is held 
at Symphony and Jordan Halls in Boston and Sanders 
Theatre in Cambridge. H&H's first recording with Harry 
Christophers, Mozart Mass in C Minor, was issued in 
September 2010 on the CORO label, followed by Mozart 
Requiem in September 2011. 


As a major performing organization, educator, resource 
center, and community partner, H&H strives to entertain 
and inspire audiences, provide unique educational 
experiences for students at all levels, and reach all 
citizens in the community through broad outreach efforts. 
Established in 1985, H&H’s award-winning Karen S. and 
George D. Levy Educational Outreach Program reaches 
10,000 students each year throughout Greater Boston, 
many in underserved communities. H&H also maintains 
partnerships with area cultural and higher education 
institutions, including Boston Public Library; the Museum of 
Fine Arts, Boston; Massachusetts Institute of Technology; 
New England Conservatory; and Harvard University. 
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Artistic Director Harry Christophers 


Harry Christophers marks his third season as Artistic Director of the Handel 
and Haydn Society with the 2011-2012 Season. Appointed in 2008, he began 
his tenure with the 2009-2010 Season and has conducted Handel and Haydn 
each season since September 2006, when he led a sold-out performance in 
the Esterhazy Palace at the Haydn Festival in Eisenstadt, Austria. Christophers 
and H&H have since embarked on an ambitious artistic journey that began 
with the 2010-2011 Season with a showcase of works premiered in the 
United States by the Handel and Haydn Society over the last 197 years, and 
the release of the first of a series of recordings on CORO leading to the 2015 
Bicentennial. 


Christophers is known internationally as founder and conductor of the 
UK-based choir and period instrument ensemble The Sixteen. He has 
directed The Sixteen throughout Europe, America, and the Far East, gaining 

a distinguished reputation for his work in Renaissance, Baroque, and 20th- 
century music. In 2000, he instituted the “Choral Pilgrimage,’ a tour of British 
cathedrals from York to Canterbury. He has recorded close to 100 titles for 
which he has won numerous awards, including a Grand Prix du Disque for 
Handel Messiah, numerous Preise der Deutschen Schallplattenkritik (German 
Record Critics Awards), the coveted Gramophone Award for Early Music, and 
the prestigious Classical Brit Award (2005) for his disc entitled Renaissance. 
In 2009, he received one of classical music’s highest accolades, the Classic 
FM Gramophone Awards Artist of the Year Award; The Sixteen also won 

the Baroque Vocal Award for Handel Coronation Anthems, a CD that also 
received a 2010 Grammy Award nomination. 


Harry Christophers is also Principal Guest Conductor of the Granada 
Symphony Orchestra and a regular guest conductor with the Academy of 
St. Martin in the Fields and the Orquestra de la Comunidad de Madrid. In 
October 2008, Christophers was awarded an Honorary Degree of Doctor 
of Music from the University of Leicester. Most recently, he was elected an 
Honorary Fellow of Magdalen College, Oxford, and also of the Royal Welsh 
Academy for Music and Drama. 
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HARRY CHRISTOPHERS 
Artistic Director 


SOCIETY 


Friday, March 30, 2012 at 7.30pm 
Sunday, April 1, 2012 at 3pm 
Symphony Hall. 


Harry Christophers, conductor 


Joshua Ellicott, Evangelist 
Matthew Brook, Jesus 

Gillian Keith, soprano 

Monica Groop, mezzo-soprano 
Jeremy Budd, tenor 

Stephan Loges, baritone 


Margot Rood, First Maid 

Erika Vogel, Second Maid 

Emily Marvosh, First Witness 

Stefan Reed, Second Witness 
Bradford Gleim, Peter/First High Priest 
Jacob Cooper, Second High Priest 


Members of the Vocal Apprenticeship Program 
Young Men's and Young Women's Choruses 


Period Instrument Orchestra and Chorus 


St. Matthew Passion, BWV 244 . J.S. Bach 
(1685-1750) 
Part | 


INTERMISSION 


Part II 
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THE APRIL 1 PERFORMANCE WILL BE BROADCAST LIVE ON 
99.5 CLASSICAL NEW ENGLAND, A SERVICE OF WGBH. 


Broadcasts are generously underwritten by Howard & Darcy Fuguet. 


PROGRAM SPONSORS 


This program is underwritten by Michael Scott Morton and 
dedicated to the memory of Mary Scott Morton. 


Elizabeth & Robert Wax, sponsors of Harry Christophers, conductor 
Fay Chandler, sponsor of the Handel and Haydn Society Chorus 
John & Pamela Gerstmayr, sponsors of the Handel and Haydn Society Orchestra 


David Greenewalt Charitable Trust, sponsor of the Handel and Haydn Society 
Young Men’s and Young Women’s Choruses 


Christopher R. Yens & Temple V. Gill, sponsors of Joshua Ellicott 
Martha Hatch Bancroft, sponsor of Matthew Brook 

Mattina R. Proctor Foundation, sponsor of Gillian Keith 
Anthony T. Moosey, sponsor of Monica Groop 

Kathleen McGirr & Keith Carlson, sponsors of Jeremy Budd 
Julian & Marion Bullitt, sponsors of Stephan Loges 


Susan Stemper & Peter Lieberwirth, season sponsors of Aisslinn Nosky, concertmaster 


6, Te 
Media Sponsor: 'WGBH, Program funded in part by: al ieee 


arts.gov 


We ask for your help in creating a positive concert experience for the performers and those around you. 
Cell phones, texting devices, and other audible devices should be switched off during the concert. 
Photography and recording of any kind are strictly prohibited. 


The concert runs for approximately 3 hours, including intermission. 


Handel and Haydn Society is funded in part by the Massachusetts Cultural Council, 
a state agency, and the National Endowment for the Arts. 
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The Packard Humanities Institute 


CARL PHILIPP EMANUELE BAG 


The (Complete Works 


“Like father, like son... 


Passion according to St. Matthew (1769) 


Edited by Ulrich Leisinger 
ISBN 978-1-933280-19-6 (xxxii, 227 pp.) $25.00” 


For listening samples, currently the only available recording is by 


Ton Koopman with the Amsterdam Baroque Orchestra and Choir 


Please see our website for other available and forthcoming volumes, 
all handsomely cloth-bound, at prices intended to encourage 


acquisition by music lovers of all kinds. 


E-mail: sales@packhum.org 
Phone orders: (800) 243-0193 


Web orders: www.cpebach.org 


Details on shipping costs may be requested 


by phone or e-mail above. 


* These prices are for direct sales only 
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H2 Young Professionals Reception 
Friday, March 30 - Post-concert 
Lucca Back Bay, 116 Huntington Avenue 


Join us after the concert for cocktails, conversation, and new 
connections. We invite you to meet musicians, staff, and other 
young arts enthusiasts to experience our music in new and 
exciting ways. 


Free for ticket holders 


Project Bach 
Friday, March 30 & Sunday, April 1 
Symphony Hall 


As part of Project Bach, St. Matthew Passion will feature members 
of the Young Men's and Women’s Choruses, which are part of 
H&H's Vocal Apprenticeship Program. The students will join the 
H&H chorus for the opening movement as well as select chorales 
throughout the work. 


H&H will also be partnering with Massachusetts College of Art 
and Design (MassArt) for a multidisciplinary exploration of the 
work. Under the instruction of professors Linda Bourke, Paul 
Olson, Wojciech Wolynski, and Ric Allendorf, 50 students from 
the Illustration department will create visual works of art in 
response to hearing Bach's St. Matthew Passion. Ten students will 
be selected to display their works at Symphony Hall. 


In partnership with Massachusetts College of Art and Design 
Supported in part by the National Endowment for the Arts 


Free for ticket holders 
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The owners of North End's popular is ° 
Lucca spread the culinary wealth, 
bringing their regional cuisines 
of Italy to the Back Bay with 
tdatomo) otal iay-melil HU[ or s1-\alalsi-\Va 
Incorporating the freshest produce © 
_and ingredients, the menu features 
conte gee and tacleliufo ar dishes 
~ with.a twist. 


. Serving dinner niche toe 
5pm until lam, with cocktails 
served in our lounge until 2am. 


Valet parking is offered for $16 per 
car. Feel free to leave your car with 
us and pick it up after the concert. 


_ luccaboston.com , a He Avenue _—- 617 247 2400 


SCO MNGIC OEE 


The Tallis Scholar S | Peter Phillips, director 


THE FIELD OF THE CLOTH OF GOLD: Music of Mouton and Cornysh 
This beloved vocal ensemble presents a program of splendor and majesty. 


Saturday, March 31, 2012 at 8pm | St. Paul Church, Cambridge 


The Flanders Recorder Quartet 


RECLAIMING BACH FOR THE RECORDER 
Hear brilliant masterpieces in a new light, in performances full of charm, 
electrifying technique, and boundless enthusiasm. 


The Flanders Recorder 
‘Quartet a Friday, April 27, 2012 at 8pm | Sanders Theatre, Cambridge 
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A Note from the Artistic Director 


Part of our build-up to the Bicentennial is revisiting works which H&H 
premiered in the 19th century. Quite frankly, we don't really need an excuse 
to revive Bach's St. Matthew Passion; it's probably the greatest work in 
classical music ever written. H&H premiered it in Boston in 1871 and gave the 
first complete American performance in 1879. 


The Bach family circle referred to it as “the great passion” and that it is. It is 
now revered the world over and remains as innovative today as it must have 
sounded to the congregation in Leipzig almost 300 years ago. It’s not just 
the make-up of the work—large double-choir choruses, fiendishly difficult 
arias, chorales for the people, an evangelist who communicates to us like a 
modern day news reporter—it's Bach's dramatic and textual invention which 
is staggering. 


We have the luxury of period instruments which, unlike their modern 
equivalents, depict just why this Passion is so daring. Which composer 
today would have the nerve to write a soprano aria (Aus liebe will mein 
Heiland sterben) for flute solo accompanied solely by two oboes da caccia 
(curved oboes) with no bass line, the poignant virtuosic solo for viola da 
gamba which weaves around the bass soloist (Komm, suifses Kreuz), or the 
unbelievably extreme harmonies Bach reserves for us to contemplate the 
crucifixion (Ach, Golgatha)? The story comes to life on stage with simple 
effects—an Evangelist who gives the narrative clearly and demonstratively 
with Bach occasionally adding very expressive moments for parts of the text 
he regards as special. Pilate, Judas, Peter, handmaidens, and priests all deliver 
their lines according to St. Matthew's account. Of course it is Picander’s 
libretto that provides the variety on which Bach can work his magic and 
contemplate the human emotions of the scripture, but it is those Lutheran 
chorales which make it a work for the people. 


In our performance we will not only fill the stage with our orchestra, chorus, 
and six exceptionally gifted soloists, but we will also be joined by students 
from H&H's extensive education programme. With this “great passion” we can 
fully demonstrate the wealth of talent emanating from Handel and Haydn 
where youth feeds off experience and ensures a great future for music. 


—Harry Christophers 
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Program Notes: “The great passion” 


A passion recounts the arrest, death, 
and burial of Jesus, as told by one of the 
four Evangelists (Matthew, Mark, Luke, 
John). Since about the fourth century, 
the passion story has been retold 
dramatically and usually with some 
singing; Bach's St. Matthew Passion 

is part of this long, rich, and varied 
tradition. 


Leipzig in the 18th century was an 
economic and cultural center. It was 

a hub for publishing and its trade fairs 
brought visitors to the city regularly. 
The university and the church schools 
were known for academic excellence. 
The city was a center for both secular 
and sacred music as well as instrument 
builders. Bach moved to Leipzig with his 
family in 1723 after being named cantor 
of the St. Thomas School and Director 
of Music for the city. 


The St. Matthew Passion was first 
performed as part of the Good Friday 
service on April 11, 1727, toward the 
end of Bach's fourth year in Leipzig. 
The Good Friday service, and therefore 
the Passion story, alternated between 

_ the two main Leipzig churches, St. 
Thomas and St. Nicolas. Passions 

were performed at St. Thomas during 
odd-numbered years and at St. Nicolas 
during even-numbered years. The 

St. Matthew Passion was definitely 
performed again in 1729 (once thought 
to be the first performance) and a 


14 


third time at St. Nicolas in 1736; it may 
have been part of services in the 1740s 
as well. Because compositions were 
adapted to fit the venue as well as the 
performers available, each performance 
was different. 


Even though Bach performed this 
work several times, he also created a 
definitive edition of the St. Matthew 
Passion. Bach undertook this time- 
consuming project in 1736, using the 
most expensive paper then available. 
That Bach felt this work to be one 
of his most important compositions 
is evidenced by the creation of this 


‘ carefully prepared manuscript, which 


was described by the Bach family as 
“the great passion.’ 


The St. Matthew Passion contains 

arias with texts by Picander, Lutheran 
chorales chosen by Bach, and text from 
chapters 26—27 of the Gospel of St. 
Matthew. Divided into two main parts, 
the Passion would have framed the 
Good Friday sermon, one of the most 
important sermons of the church year. 
Bach's score requires double chorus, 

an extra choir to sing selected chorale 
melodies, soloists (both named and 
unnamed characters), double orchestra, 
and two continuo sections. 


The Evangelist narrates the story, a 
tradition that can be traced to the 
13th century, and his secco recitative 
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(accompanied only by continuo) 
relates information of setting, scene, 
and action. Jesus, Peter, Judas, Pilate, 
and other characters also enact the 
Biblical story through recitative. 

Often described as “a halo of sound,” 
Jesus accompagnato recitatives are 
accompanied by strings (two violins 
and viola) and continuo. The single 
exception to this occurs when he cries 
out, “Eli, Eli, lama, lama asabthanil!” 
(“My God, my God, why have you 
forsaken me!”). Here there is only 
continuo accompaniment, a stark 
musical reminder of Jesus’ last words on 
the cross. 


For other recitatives, such as 
“O Schmerz!” from Part |, Bach 
accompanies the tenor part with pairs 
of flutes and oboes da caccia. The 
intricate polyphony of the wind lines 
plus the repeated notes in the bass 
emphasize the tenor text “O grief!” and 
expound on Jesus’ earlier statement, 
“Meine Seele ist betrubt” (“My soul is 
troubled”). Phrases of a chorale for 
double chorus and strings alternate 
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Detail of Life of Christ: Kiss of Judas, by Giotto di Bondone 


with the tenor recitative, adding a 
contemporary feel to it. 


Picander wrote expressive poetic 

texts that Bach set as inspiring and 
imaginative arias for unspecified 
characters. The arias are points of 
personal reflection bridging the 
Biblical account of the Passion with 
the contemporary believer. By not 
assigning arias to the named characters, 
Bach separates the Biblical text from 
movements that function as elaboration 
and meditation on a particular scene. 
Looking more closely at selected arias, 
we can appreciate how Bach creates a 
unique orchestration to complement 
each poetic text. In Part Il, Peter denies 
knowing Jesus, fulfilling the prediction 
at the Mount of Olives; this scene is 
followed by the aria “Erbarme dich” 
(“Have mercy’) for alto and solo violin, 
accompanied by strings and continuo. 
The vocal and solo violin lines are 
virtuosic; it is the interplay of these, 
however, that emerges as a musical 
representation of remorse. The use 

of first person in the aria text reflects 


15 


1685 


1703 
1705 


1707 


1708 


1717 


723 
1727 


1732 
1745 
1747 


1747 


1750 
1751 


1759 
1809 


Bach’s Life at a Glance 


George Frideric Handel born on Feb 23 


Johann Sebastian Bach born on Mar 21 


BACH AS ORGANIST 
Bach appointed organist at Arnstadt 


Bach travels to Lubeck to meet 
Dietrich Buxtehude 


Bach appointed organist at MUhlhausen 


BACH AS COURT MUSICIAN 


Bach appointed organist and chamber 
musician for the Duke of Weimar 


Bach appointed Kapellmeister at Cothen 


BACH AS MUSIC DIRECTOR 


Bach named cantor of the St. Thomas 
School and Director of Music in Leipzig 


St. Matthew Passion performed as part of 
the Good Friday services at St. Thomas 


Franz Joseph Haydn born March 31 
Bach's first grandchild born on Dec 10 


Bach visits the court of Frederick the Great 
of Prussia; composes The Musical Offering, 
BWV 1079 as a result of this visit 


Bach joins the Society of Musical Sciences 
in Leipzig; composes the Canonic 
Variations, BWV 769 for the occasion 


Bach dies on Jul 28 
The Art of Fugue, BWV 1080 published. 


Bach died before completing this 


monument of fugal composition 
Handel dies on Apr 14 


Haydn dies on May 31 


Peter's emotions and, by extension, the 
believer's. The chorale that follows this 
aria juxtaposes Peter's actions with the 
crucifixion yet to come. 


The aria “Aus Liebe” (“Out of love’) for 
soprano solo, flute, and two oboes da 
caccia is part of the believer's response 
to Pilate’s question, “What has [Jesus] 
done?” The intricate flute line weaves 
around the soprano part, emphasizing 
the words Liebe (love), Sterben (death), 
and ewige (eternal), and provides a 
tender evocation of compassion in an 
otherwise chilling scene. 


In the bass aria “Komm sufses Kreuz” 
(“Come sweet cross’), Bach uses the 
viola da gamba, an instrument going out 
of fashion in his day. The aria, essentially 
a duet for bass and viola da gamba, is 
part of the scene in which Simon carries 
the cross. The complexity of the vocal 
part is supported by that of the gamba, 
and vice versa, resulting in a powerful 
musical illustration of shouldering 
burdens. 


Just as the aria represents the individual, 
the chorale movements incorporate 
the entire community of believers. 

Bach chose chorales familiar to his 
congregation; they provide a structural 
thread throughout the Passion. We hear 
the chorales set in many ways; however, 
Bach takes great care to present the 
chorale as cantus firmus, or musical 
foundation, in the opening chorus. In — 
this movement, the chorale melody “O 
Lamm Gottes unschuldig” (“O guiltless 
Lamb of God’) is sung by a separate 
choir in extended note values that soar 
above and around the music of the 
other two choruses. Originally sung 

by boys, in today’s performance this 


handelandhaydn.org 


chorale will be sung by members of the 
Young Women's Chorus from the Vocal 
Apprenticeship Program. 


The closing of Part |, “O Mensch, 
bewein dein Sunde gross” (“O man, 
bewail your great sin”), uses the same 
instrumentation as the opening 
chorus. The chorale melody is sung by 
the sopranos while the lower voices 
musically expand each phrase against 
a richly textured orchestral backdrop. 
Although Bach treats this chorale 
melody in a freer way than in the 
opening movement, it never loses its 
prominent place within the texture. 

In the final movement of Part Il, “Wir 
setzen uns mit Tranen nieder” (“We sit 
down with tears”), Bach begins with a 
four-part setting for both choruses and 
orchestras, powerfully expressive in its 
relative simplicity. He then recalls the 
opening of the Passion with sections 
that alternate between the two groups 
before returning to the original four- 
part setting. 


Throughout the St. Matthew Passion, 
Bach masterfully retells the Biblical 
story, underscoring the significance 

of the text while simultaneously 
personalizing it from the viewpoint 

of the believer. Whether in a church 
service or a concert hall, Bach's musical 
representation of multiple perspectives 
lends an unprecedented depth to this 
work, a depth that surely resonated 
with his Leipzig congregation as keenly 
as it has throughout history. 


After the Good Friday service in 1736, 
performances of Bach's St. Matthew 
Passion are difficult to document, 
making an 1829 performance of 
Bach's Passion in Berlin seem all the 
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more remarkable. That performance, 
conducted by Felix Mendelssohn on 
March 11, used a score Mendelssohn 
himself arranged from a manuscript 
copy he received when he was 14. 
Mendelssohn's version of St. Matthew 
Passion did not include the arias and 
was performed in a concert hall by 
hundreds of voices, so its relation 

to the original work was tenuous; 
however, the precedent for performing 
St. Matthew Passion as concert music 
was established. This performance 
also helped spark a new interest in 
Bach's vocal music, an interest that 
would eventually lead to the founding 
of the Bach Society in 1850 and the 
publication of his known works in the 
19th century. 


Forty-two years after Mendelssohn's 
concert, the Handel and Haydn Society 
presented portions of St. Matthew 
Passion as part of its 1871 Music Festival. 
This was the first performance of the 
work in the United States. Portions of 
the Passion were performed again in 
1874 and 1876. On Good Friday, April 11, 
1879, H&H performed the complete St. 
Matthew Passion for the first time in 
the United States. From 1891-1896, they 
performed the Passion every spring. 


For these performances, members of 
the Young Men's and Young Women’s 
Choruses join the chorales. 


Program notes prepared by 
Teresa M. Neff, PhD 
201-2012 Historically Informed 
Performance Fellow 


AND WHAT A HOUSE. 
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Bicentennial Beat: “Bach’s Passion Music’ 


The above title was used when H&H 
presented the US premiere of St. 
Matthew Passion on May 13, 1871. 
About one third of the complete 
work was performed as part of H&H's 
Second Triennial Festival. There were 
approximately 700 singers and an 
orchestra of 100. 


One reviewer, F.C. Bowman, wrote, “The 
performance of Bach's passion music 
we regard as one of the pivotal points 
of the week. It called for no ordinary 
degree of musical courage and reverent 
love of art to face this severe and 
exacting work. No other society in this 
country has been so brave or so lofty in 
its aims as to attempt it.’ 


The audience was asked not to applaud 
until the end of the concert; Bowman, 
however, makes special mention of one 
place in which the audience could not 
contain itself: 


“Doubtless, however, the selection that 
gave most universal pleasure was the 
chorus ‘Ye lightnings, ye thunders, in 
which the faithful believers call upon 
the elements to avenge and overwhelm 
the betrayers of the Saviour. There was 
a fierce vehemence about this chorus 
that quite startled the audience, and it 
was followed by a storm of applause 
and demand for repetition. It showed 
how easily Bach could handle the 
dramatic element when he so minded.” 
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SUBSEQUENT H&H CONCERT 
HIGHLIGHTS INCLUDE: 


May 8, 1874: 39 numbers (just over half) 
of the Passion performed at the Third 
Triennial Festival. 


Palm Sunday, April 9, 1876: about 
three quarters of the complete work 
performed. . 


Good Friday, April 11, 1879: First US 
performance of the complete St. 
Matthew Passion in two concerts; Part 
| performed in the afternoon and Part II 
in the evening. 


From 1891-1896: Bach's Passion 
performed every spring; in the 20th 
century, it was chosen for benefit 
concerts. 


March 5, 1944: Performed as a benefit 
for The Massachusetts Women’s 
Committee of the National Cathedral 
Association. 


1945: Performed as a benefit for the 
Faulkner Hospital Aid for the Benefit of 
the Free Bed Fund. 


March 23, 1947: Performed as a benefit 
concert for the Massachusetts 
Campaign Committee for the 
Washington Cathedral Building Fund. 


Since 1947, H&H has performed St. 
Matthew Passion 8 times, most recently 
in 2006 under Grant Llewellyn. 





Artist Profiles 


Joshua Ellicott, Evangelist 


Joshua Ellicott makes his H&H debut 

in Bach St. Matthew Passion. Born in 
Manchester, England, Ellicott read music 
at York University before continuing his 
vocal studies at the Guildhall School 
of Music and Drama in London, where 
he won a full scholarship from the 
Countess of Munster Musical Trust to 
study with Adrian Thompson on both 
the Postgraduate Vocal Studies and 
Opera courses. 


He won four of the top prizes at the 
2006 International Vocal Competition in 
’s-Hertogenbosch, including the overall 
first prize. He was 
also a finalist in the 
2007 Royal Overseas 
League Singing 
Competition. 


In demand at 
home and abroad 
as a concert 

singer, Ellicott 
works regularly 
with the UK’s 
leading orchestras 
and ensembles, 
including The Royal 
Philharmonic Orchestra, the BBC 
Concert Orchestra, the Academy of St. 
Martin in the Fields, and the Binchois 
Consort. He has made numerous 
recordings for the BBC, including a live 
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broadcast from the Barbican Centre of 
Copland’s opera The Second Hurricane 
under Leonard Slatkin. 


Future engagements include the 
Evangelist (St. Matthew Pvassion) 
with the Orchestra of the Age of 
Englightenment; a Messiah tour 

with The King’s Consort; Richard 
Dauntless (Ruddigore) for Opera 
North; and Andres (Wozzeck) with the 
Philharmonia Orchestra, touring to 
Dortmund, Berkeley, Los Angeles, and 
New York. 


Matthew Brook, Jesus 


Matthew Brook returns to H&H- 
after performing in Handel Messiah 
in 2009. Brook has worked with 

Sir John Eliot Gardiner, Richard 
Hickox, Sir Charles Mackerras, Harry 
Christophers, Christophe Rousset, 
and Paul McCreesh,and many 
orchestras and ensembles including 
the Philharmonia Orchestra, the 
London Symphony Orchestra, the 
Royal Philharmonic Orchestra, the St. 
Petersburg Philharmonic, the Freiburger 
Barockorchester, the Orchestra of the 
Age of Enlightenment, the Chamber 
Orchestra of Europe, English Baroque 
Soloists, and The Sixteen. 


Recordings include Berlioz’ L’Enfance 
du Christ with Richard Hickox and 
the BBC National Orchestra of Wales, 
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broadcast on BBC Television; Idomeneo 
with Sir Charles Mackerras, the Scottish 
Chamber Orchestra, and the Edinburgh 
Festival Chorus on EMI; and Bach's 

St. Matthew Passion, Handel's Dublin 
score of Messiah (Gramophone Award), 
and, most recently, Handel's Acis and 
Galatea and Bach's Mass in B Minor 
with the Dunedin 
Consort for Linn 
Records. He has 

also recorded for 
DVD the acclaimed 
production of The 
Full Monteverdi with 
| Fagiolini. 


AASNYWAHS GYVHSIY -OLOHd 


Recent performances 
include Nielsen's 
Symphony No. 

3 with the Hallé 
Orchestra and Sir 
Mark Elder; Bach's 
Mass in B Minor and St. Matthew 
Passion with Collegium Vocale Gent 
and Philippe Herreweghe; the role 

of Friar Tuck in Sullivan's Ivanhoe 

for Chandos Records; Bach's St. John 
Passion with the Melbourne Symphony 
Orchestra and Oleg Caetani; Bach 
cantatas with the Tonhalle-Orchester, 
Zurich and Marcus Creed; Elijah at 

the Three Choirs Festival with the 
Philharmonia Orchestra; Handel's Apollo 
e Dafne with Retrospect Ensemble and 
Matthew Halls at Wigmore Hall; Haydn's 
The Seasons with the Monteverdi Choir 
and Sir John Eliot Gardiner; Messiah 

in Boston with the Handel and Haydn 
Society and Harry Christophers, and 
with The Sixteen; a tour of Australia 
with the Australian Chamber Orchestra 
and Richard Tognetti; and Bach's St. John 
Passion with the Gabrieli Consort & 
Players and Paul McCreesh. 
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Gillian Keith, soprano 


Gillian Keith made her H&H debut in 
2008 and was last seen performing in 
Mozart Mass in C Minor in 2010. Keith 
has emerged as one of Canada's leading 
lyric sopranos. Her superb voice and 
musicianship are at home both on 

the opera stage and on the concert 
platform, making her one of the most 
stylish and versatile artists of her 
generation. 


A winner of the prestigious Kathleen 
Ferrier Award, she made her Royal 
Opera, Covent Garden debut as 
Zerbinetta in Strauss’ Ariadne auf 
Naxos and has gone on to repeat the 
role with great success, most recently 
at the Opera de Oviedo. She has sung 
Tiny in Britten's Paul Bunyan at the 
Bregenz Festival, Elmira in Opera North's 
Croesus, Ginevra in Handel's Ariodante 
at the Halle Festival, The Woodbird in 
Scottish Opera's Siegfried, and Poppea 
in Basel and in Boston. 


Her concert performances include 
Mozart's Mass in C Minor at Boston's 
Symphony Hall, Mahler's Symphony 
No. 8 with the Royal Philharmonic 
Orchestra, Haydn's The Creation 
with the City 

of Birmingham 
Symphony 
Orchestra, Bach's 
Mass in B Minor at 
London's Barbican 
Hall, and Handel's 
Messiah with the 
Toronto Symphony, 
as well as regular 
appearances at the 
Edinburgh Festival, 
and under such 
conductors as Sir 
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John Eliot Gardiner, Daniele Gatti, Sir 
Richard Armstrong, Peter Schreier, Sir 
Richard Hickox, Gianandrea Noseda, 
Harry Christophers, and Sir Mark Elder. 


Recordings include Handel's Gloria with 
Gardiner for Philips and several Bach 
Cantatas as part of his Bach Pilgrimage 
on Soli Deo Gloria. She has recorded 
orchestral songs by Dallapiccola with 
Gianandrea Noseda and the BBC 
Philharmonic, and most recently the 
role of Zerbinetta for an upcoming 
release of Ariadne auf Naxos with the 
Scottish Chamber Orchestra under Sir 
Richard Armstrong, both for Chandos. 
Her recital discs include Debussy: Early 
Songs for Deux-Elles and Schubert 
Lieder with fellow Canadian Gerald 
Finley on Marquis, as well as an all- 
Strauss programme with pianist Simon 
Lepper. 


Monica Groop, mezzo-soprano 


Finnish alto Monica Groop makes 

her H&H debut in Bach St. Matthew 
Passion. Groop has performed with 
many of the major opera companies 
and orchestras of the world, including 
the Bayerische Staatsoper, Amsterdam 
Opera, Covent Garden, Munich State 
Opera, Royal Opera in Stockholm, and 
Los Angeles, Cologne, Paris, and New 
York City operas, and the Glyndebourne 
and Aix-en-Provence festivals. Orchestra 
appearances include the Boston, 
Chicago, Cincinnati, Dallas, Houston, 
San Francisco symphonies, London 

~ Philharmonic Orchestra, Philharmonia 
Orchestra, BBC Symphony, Bavarian 
Radio Orchestra, Dresden Staatskapelle, 
Leipzig Gewandhausorchester, NDR 
Radio Orchestra, Orchestre National 

de France, Rotterdam Philharmonic, 
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Vienna Symphony, 
Vienna Philharmonic, 
and Accademia 

di Santa Cecilia. 

An accomplished 
recitalist, Groop has 
given solo recitals 

at New York's 
Carnegie Hall and 
Alice Tully Hall, 
London's Wigmore 
Hall, and Vienna’ 
Musikverein. She 
appears regularly 
with pianists 

Andras Schiff, Rudolf Jansen, and Roger 
Vignoles. 





Recent seasons have included 
performances of the title role in 
Britten’s The Rape of Lucretia with the 
Teatro Real in Madrid and the title role 
of Adriana Mater with the Santa Fe 
Opera. 


Groop has made over 60 recordings. 
Her operatic recordings include Linda 
di Chamounix with Edita Gruberova, 
Don Giovanni conducted by Sir Georg 
Solti, The Marriage of Figaro, Cosi fan 
tutte, Haydn's La fedelta premiata, and 
Berlioz Benvenuto Cellini. 


Jeremy Budd, tenor 


English tenor Jeremy Budd makes 

his H&H debut in Bach St. Matthew 
Passion. Budd is a former Head 
Chorister of St. Paul's Cathedral. 

As a treble soloist he performed 
extensively, both at home and abroad, 
including appearances with the London 
Symphony Orchestra and at the Royal 
Opera, Covent Garden. He recorded 
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a CD entitled Hear my Prayer during 
that time. He was the boy soloist at 
the premiere performance of Paul 
McCartney's Liverpool Oratorio, also 
recorded. 


Budd is currently in his final year at 

the Royal Academy of Music, where 

he studies under David Lowe. He is a 
member of the choir of St. Bride's, Fleet 
Street and of European Voices, and also 
sings regularly at St. Paul’s Cathedral. 
Recent engagements include Mozart's 
Requiem, Dvorak’s Mass in D, Handel’s 
Dixit Dominus, Schubert's Mass in C, 
Bach's St. Matthew Passion, Stainer’s 
Crucifixion, Pilade in Handel’s Oreste at 
the Linbury Studio Theatre at Covent — 
Garden, and Pilatus in Passio by Arvo 
Part at Westminster Cathedral. He has 
worked on many 
projects with Richard 
Hickox. 


In December 2005, 
Budd toured as a 
soloist with the 
Monteverdi Choir 
and Sir John Eliot 
Gardiner throughout 
Europe with Bach's 
Magnificat and 
Christmas Cantatas. 
In 2006, he toured 
with Gardiner, the 
Monteverdi Choir, 
and the English Baroque Soloists 
throughout the US and Europe 
performing Mozart's Requiem and Mass 
in C Minor. In April 2006, he performed 
Bach's St. John Passion with Gurzenich- 
Orchester Koln under the baton of 
Markus Stenz. 
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Stephan Loges, baritone 


Born in Dresden, Stephan Loges 
makes his H&H debut in Bach St. 
Matthew Passion. Loges was the 
winner of the 1999 Wigmore Hall 
International Song Competition. He 
regularly gives recitals throughout the 
world at venues including Wigmore 
Hall, London; Carnegie Hall, New 
York; Concertgebouw Amsterdam; 
Klavierfestival Ruhr; La Monnaie, 
Brussels; Schleswig- 
Holstein Festival; 
Kuhmo Festival; 
Santiago de 
Compostela; and 
the Vocal Arts Series 
in Washington 

with pianists Roger 
Vignoles, Simon 
Lepper, Alexander 
Schmalcz, and 
Eugene Asti. 


Current and future 
plans include Bach’s 
St. John Passion with 
the Leipzig Gewandhaus Orchestra; 
Berlioz L’Enfance du Christ with the 
BBC Concert Orchestra; Bernstein's 
Candide with Staatsoper Berlin; 
Mendelssohn's Walpurgisnacht with 
the Orchestra del Maggio Musicale, 
Florence; Ottokar's Der Freischutz with 
the London Symphony Orchestra and 
Sir Colin Davis; Handel’s Messiah and 
Bach cantatas with the Academy of 
Ancient Music in London; and a recital 
with Simon Lepper for the Neuss 
Shakespeare Festival, Germany. 





Concerts have included Britten's 
War Requiem with the Melbourne 
Symphony Orchestra and the Royal 
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Philharmonic Orchestra; Haydn's The 
Creation with the Iceland Symphony 
Orchestra and Paul McCreesh and with 
the Mozarteum-Orchestra in Salzburg; 
Haydn's The Seasons with Semperoper 
Dresden and Peter Schreier; Elgar's The 
Dream of Gerontius in Stuttgart and 
Darmstadt; Mendelssohn’ Elijah with 
Paul McCreesh; Handel's Messiah with 
the National Symphony Orchestra in 
Washington, San Francisco, and Detroit; 
Saariahos The Tempest Songbook with 
Scharoun Ensemble at Philharmonie 


Handel z 


Kdln; and regular appearances with 
the Scottish Chamber Orchestra, 
including Brahms’ Vier ernste Gesange 
and Schubert's lieder arrangements 
conducted by Olari Elts. 


Loges was a member of the Dresden 
Kreuzchor before studying at the 
Hochschule der Kunste Berlin and the 
Guildhall School of Music and Drama in 
London. 


Take the music home 
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Handel and Haydn Society Orchestra 


Orchestra | 
VIOLIN I 

* Aisslinn Nosky 

Joan & Remsen Kinne Chair 

Guiomar Turgeon 
Krista Buckland Reisner 
Fiona Hughes 
Tatiana Chulochnikova 


VIOLIN II 
+ Abigail Karr 
Dr. Lee Bradley III Chair 
Clayton Hoener 
Danielle Maddon 
Adriane Post 


Orchestra II 
VIOLIN | 


+ Christina Day Martinson 
Lena Wong 
Jesse Irons 
Julia McKenzie 
Katherine Winterstein 


VIOLIN II 


+ Susanna Ogata 
Jane Starkman 
Tatiana Daubek 
Etsuko Ishizuka 


VIOLA 
+ David Miller 


Chair funded in memory of 
Estah & Robert Yens 


Laura Jeppesen 


VIOLA DA GAMBA 


Laura Jeppesen 


CELLO 


+ Guy Fishman 
Candace & William 
Achtmeyer Chair 


André O'Neil 


BASS 


Robert Nairn 
Amelia Peabody Chair 


VIOLA 


+ Jenny Stirling 
Anne Black 


CELLO 


+ Sarah Freiberg 
Colleen McGary-Smith 


BASS 
Heather Miller Lardin 


FLUTE 


+ Wendy Rolfe 
Na’ama Lion 
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FLUTE/RECORDER 


+ Christopher Krueger 
Andrea LeBlanc 


OBOE/OBOE D’AMORE/ 
OBOE DACACCIA 


+ Stephen Hammer 
Chair funded in part by 
Dr. Michael Fisher Sandler 


Lani Spahr 


BASSOON 


Andrew Schwartz 


ORGAN 


lan Watson 


OBOE/OBOE D’AMORE 


+ Debra Nagy 
Jeanine Krause 


BASSOON 


Marilyn Boenau 


ORGAN 


Michael Sponseller 


* concertmaster 
+ principal 
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Handel and Haydn Society Chorus 


Chorus | 
SOPRANO 
Monica Hatch 


Kristin Brown Huggins 


Margot Rood 
Sonja Tengblad 
Brenna Wells 


ALTO 

Catherine Hedberg 
Margaret Lias 
Thea Lobo 

Emily Marvosh 


Chorus II 
SOPRANO 


Elissa Alvarez 
Jessica Cooper 
Cassandra Extavour 
Jill Malin 

Erika Vogel 


ALTO 


Julia Cavallaro 
Douglas Dodson 
Mary Gerbi 
Miranda Loud 
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TENOR John Finney, Chorusmaster 


Michael Barrett The Cabot Family Chorusmaster Chair 


Randy McGee The Handel and Haydn Society Chorus 


Alex Powell is funded in part by a generous gift from 

Stefan Reed the Wintersauce Foundation. 

BASS The Handel and Haydn fy am. 

Jacob Cooper Society is proud to bea 4 i) . 
Principal Sponsor _@ 

Thomas Dawkins of the Boston Singers’ 

Bradford Gleim Relief Fund. provocal.org 

Scott Jarrett 

TENOR 


Jonas Budris 
Marcio de Oliveira 
Thomas Gregg 
Craig Hanson 


BASS 


Jonathan Barnhart 
Glenn Billingsley 
Thann Scoggin 
Donald Wilkinson 
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Members of Handel and Haydn Society’s 
Vocal Apprenticeship Program 


Members of Young Women’s Chorus 


Alyson Greer, conductor 


SOPRANO 


Britta Erikson 
Elizabeth George 
Annina Hsieh 
Bailey Lee 
Cecilia Petit 
Nicole Soldano 
Sophia Sparrow 
Sydney Smith 
Zoe Weisskoff 
May Yoshioka 


ALTO 


Jennifer Baatz 

Alison Cameron 
Katherine Corneilson 
Lynea German 
Katherine Gross 
Kayla McDermott 
Ope Olukorede 
Katelyn Pan 

Abigail Schuliger 
Rachel Steinberg 


Young Men’s Chorus 


Joseph Stillitano, conductor 


TENOR 


Brian Caulfield 
Daniel Connors 
Nic Damasio 
Freeman Dong 
Benjamin Drebing 
Michaells Fana 
Dawson Frasier 
Adrian Haber 
Tinson Lam 
Kurt Pfrommer 
Brian Regan 
Jaysee Ribiero 
Connor Vigeant 


BASS 


Isaac Ardon 

Paul Barrett 
Michael Buckhout 
Joseph Fanning 
Samuel Feinstein 
Adam Harding 
Christopher Kelleher 
Stephenson Lee 
Lucas Mazzotti 
Michael Paladino 
JanChristian Reyes 
Adam Singer-Berk 
Asa Sutton 
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H&H is pleased to welcome 
members of its Young Men's 
and Young Women's Choruses 
to the stage for Bach St. 
Matthew Passion. Working 
closely with Artistic Director 
Harry Christophers, Associate 
Conductor and Chorusmaster 
John Finney, and professional 
singers from the H&H Chorus, 
these students have mastered 
Bach's challenging music and 
developed period performance 
vocal techniques. Few youth 
choruses perform the Passion, 
let alone with renowned 
professional period ensembles at 
a venue such as Symphony Hall; 
H&H is thrilled to provide this 
opportunity for these students 
in the Educational Outreach 
Program. 


Learn more about H&H’s 


education program on p. 59 or at 
handelandhaydn.org/education. 
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Program Texts 


Part | 


CHORUS AND CHORALE 
Kommt, ihr Téchter, helft mir klagen! 
Sehet! Wen? Den Brautigam. 
Seht ihn! Wie? Als wie ein Lamm! 
Sehet! Was? Seht die Geduld. 
Seht! Wohin? Auf unsre Schuld. 
Sehet ihn aus Lieb 

und Huld 
Holz zum Kreuze selber tragen! 


CHORALE 
O Lamm Gottes, unschuldig 

Am Stamm des Kreuzes geschlachtet, 
Allzeit erfunden geduldig, 

Wiewohl du warest verachtet. 

All Stnd hast du getragen, 

Sonst mulsten wir verzagen. 

Erbarm dich unser, o Jesu! 


RECITATIVE (EVANGELIST AND JESUS) 

Evangelist: Da Jesus diese Rede 
volendet hatte, sprach er zu 
seinen Jungern: 


Jesus: Ihr wisset, dals nach zweien Tagen 
Ostern wird, und des Menschen Sohn 
wird Uberantwortet werden, dafs er 
gekreuziget werde. 


CHORALE 
Herzliebster Jesu, was hast 
du verbrochen, 
Dal man ein solch scharf Urteil hat 
gesprochen? 
Was ist die Schuld, in was 
fur Missetaten 
Bist du geraten? 
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Come, ye daughters, help me lament! 
Behold! Whom? The Bridegroom. 
Behold him! How? Like a lamb. 
Behold! What? Behold his patience. 
Behold! Where? Behold our guilt. 
Behold him, out of love 

and graciousness, : 
himself carrying the wood of the cross! 


O guiltless Lamb of God, 

slaughtered on the stem of the cross, 
always found patient, 

although thou wast despised. 

All sin hast thou borne, 

else we must have despaired. 

Have mercy upon us, o Jesus! 


Evangelist: When Jesus, then, had finished 
all these sayings, he said to his 
disciples: 


Jesus: Ye know that in two days will 
be Passover, and the Son of man is 
then to be handed over, that he be 
crucified. 


Beloved Jesus, what wrong have 
you done, 

that they have pronounced so 
hard a sentence? 

What is thy guilt, into what sort 
of misdeeds 

hast thou fallen? 
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RECITATIVE (EVANGELIST) 

Da versammleten sich die 
Hohenpriester und Schriftgelehrten 
und die Altesten im Volk in dem 
Palast des Hohenpriesters, der da 
hiefS Kaiphas, und hielten Rat, 
wie sie Jesum mit Listen 
griffen und toteten. 

Sie sprachen aber: 


CHORUS 
Ja nicht auf das Fest, auf dafs nicht ein 
Aufruhr werde im Volk. 


RECITATIVE (EVANGELIST) 

Da nun Jesus war zu Bethanien, im 
Hause Simonis des Aussatzigen, trat 
zu ihm ein Weib, die hatte ein Glas 
mit kostlichem Wasser und gols es auf 
sein Haupt, da er zu Tische safs. Da das 
seine JUnger sahen wurden sie unwillig 
und sprachen: 


CHORUS 

Wozu dienet dieser Unrat? 
Dieses Wasser hatte mogen 
teuer verkauft und den Armen 
gegeben werden. 


RECITATIVE (EVANGELIST AND JESUS) 
Evangelist: Da das Jesus merkete, sprach 
er zu ihnen: 


Jesus: Was bekUmmert ihr das Weib? 
Sie hat ein gut Werk an mir getan. 
Ihr habet allezeit Armen bei euch, 
mich aber habt ihr nicht allezeit. Dals 
sie dies Wasser hat auf meinen Leib 
gegossen, hat sie getan, dalg man mich 
begraben wird. Wahrlich, ich sage 
euch: Wo dies Evangelium geprediget 
wird in der ganzen Welt, da wird man 
auch sagen zu ihrem Gedachtnis, was 
sie getan hat. 


RECITATIVE (ALTO) 

Du lieber Heiland du, 

Wenn deine JUnger toricht streiten, 
Dals dieses fromme Weib 
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There assembled themselves the high 
priests and the scribes together, and 
the elders of the people within the 
palace of the chief priest, whose 
name was Caiphas; and there took 
counsel, how with stealth they might 
capture Jesus and put him to death. 
They said however: 


Not upon the feast, lest from it there 
be an uproar among the people. 


When now Jesus visited Bethany and 
was in the house of the leper called 
Simon, unto him came a woman who 
carried a jar of precious ointment and 
poured it on his head as he sat at the 
table. But when his disciples saw it, 
they became indignant and said: 


What end serveth all this nonsense? For 
this ointment might indeed have been 
sold for much, and the sum to the 
poor been given. 


Evangelist: But when Jesus noticed this, 
said he unto them: 


Jesus: Why trouble ye so this woman? 
For she hath done a good deed for 
me! Ye always have the poor with 
you, me though will ye not have 
always. That she hath poured this 
ointment over my body hath she 
done because | am to be buried. Truly 
| say to you: wherever this gospel 
shall be preached throughout the 
whole world, there will be told also in 
memory of her what she hath done. 


Beloved Savior thou, 
midst thy disciples’ foolish quarrel, 
because this loyal dame 
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Mit Salben deinen Leib 
Zum Grabe will bereiten, 
So lasse mir inzwischen zu, 
Von meiner Augen 
TranenflUssen 
Ein Wasser auf dein Haupt zu gielsen! 


ARIA (ALTO) 

Buls und Reu 

Knirscht das Sundenherz entzwei, 
Dals die Tropten meiner Zahren 
Angenehme Spezerei, 

Treuer Jesu, dir geb. 


RECITATIVE (EVANGELIST AND JUDAS) 
Evangelist: Da ging hin der 
Zwolfen einer, mit Namen Judas 
Ischarioth, zu den Hohenpriestern 
und sprach: 


Judas: Was wollt ihr mir geben? Ich will 
ihn euch verraten. 


Evangelist: Und sie boten ihm 
dreifsig Silberlinge. Und von dem 
an suchte er Gelegenheit, dafs er 
ihn verriete. 


ARIA (SOPRANO) 

Blute nur, du liebes Herz! 

Ach! Ein Kind, das du erzogen, 
Das an deiner Brust gesogen, 
Droht den Pfleger zu ermorder, 
Denn es ist zur Schlange worden. 


RECITATIVE (EVANGELIST AND CHORUS) 

Evangelist: Aber am ersten Tage der 
sulgen Brot traten die JUnger zu Jesu 
und sprachen zu ihm: 


Chorus: Wo willst du, daf§ wir dir 
bereiten, das Osterlamm zu essen? 


RECITATIVE (EVANGELIST AND JESUS) 
Evangelist: Er sprach: 


Jesus: Gehet hin in die Stadt zu einem 
und sprecht zu ihm: Der Meister lafst 


dir sagen: Meine Zeit ist hier, ich will 
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thy body with her oils 

to bury would make ready, 

in the meanwhile grant me this, 

from these mine eyes’ own streams of 
weeping 

to pour upon thy head an ointment! 


Guilt and pain 

break the sinful heart in two, 

so the teardrops of my weeping 
a most soothing precious balm, 
beloved Jesus, thee doth offer. 


Evangelist. Then there went one of 
the twelve, whose name was Judas 
Iscariot, forth unto the chief priests 
and said: 


Judas: What would ye then give me? | 
would betray him. 


Evangelist: And they offered him thirty 
silver pieces. And from thence forth 
he sought an opportunity when he 
might betray him. 


Bleed on, dear heart! 

Ah, a child that thou raised, 

that sucked at thy breast, 
threatens to murder its guardian, 
for it has become a serpent. 


Evangelist: But on the first day of 
Unleavened Bread came the disciples 
to Jesus and said unto him: 


Chorus: Where wilt thou that we prepare 
the Paschal Lamb for eating? 

Evangelist: He said: 

Jesus: Go ye forth to the town, to one 
there and say to him: The Master 


sends thee this message: Now my 
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bei dir die Ostern halten mit meinen 
Jungern. 


Evangelist: Und die Junger taten, 
wie ihnen Jesus befohlen hatte, 
und bereiteten das Osterlamm. 
Und am Abend satzte er sich zu 
Tische mit den Zwolfen. Und da 
sie algen, sprach er: 


Jesus: Wahrlich, ich sage euch: Einer 
unter euch wird mich verraten. 


RECITATIVE (EVANGELIST) 

Und sie wurden sehr betrubt und huben 
an, ein jeglicher unter ihnen, und 
sagten zu ihm: 


CHORUS 
Herr, bin ich’s? 


CHORALE 
Ich bin’s, ich sollte bulsen, 

An Handen und an Fulsen 
Gebunden in der Holl. 

Die GeifSeln und die Banden 
Und was du ausgestanden, 
Das hat verdienet meine Seel’. 


RECITATIVE (EVANGELIST, JESUS, AND JUDAS) 
Evangelist: Er antwortete und sprach: 


Jesus: Der mit der Hand mit mir in die 
Schussel tauchet, der wird mich 
verraten. Des Menschen Sohn gehet 
zwar dahin, wie von ihm geschrieben 
stehet; doch wehe dem Menschen, 
durch welchen des Menschen Sohn 
verraten wird! Es ware ihm besser, dals 
derselbige Mensch noch nie geboren 
ware. 


Evangelist: Da antwortete Judas, der ihn 
verriet, und sprach: 


Judas: Bin ich’s, Rabbi? 


Evangelist: Er sprach zu ihm: 


BZ 


time is here, | would in thy house 
keep the Passover with my disciples. 


Evangelist: The disciples did this, as Jesus 
had commanded them, and made 
ready there the paschal lamb. And at 
evening he sat down at the table with 
the twelve. And while they ate there, 
he said: 


Jesus: Truly, | say to you: there is one of 
you who will betray me. 


And they were then very troubled and 
they began, each one of them in turn, 
to say unto him: 


Lord: is it I? 


It is I, | should atone, 

my hands and feet 

bound in Hell. 

The scourges and the fetters 
and all that thou didst endure, 
this has my soul earned. 


Evangelist: He answered thus and said: 


Jesus: He who his hand with me in 
the dish now dippeth, this one will 
betray me. The Son of man indeed 
goeth hence, as it hath been written 
of him; but woe to that man 
through whom the Son of man 
hath been betrayed! It were better for 
him if this very man had never been 
bom. ana 


Evangelist: Then answered Judas, who 
betrayed him, and said: 


Judas: \s it |, Rabbi? 


Evangelist: He said to him: 
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Jesus: Du sagest's. 


Evangelist: Da sie aber alSen, nahm 
Jesus das Brot, dankete und 
brach’s und gab’s den Jungern 
und sprach: 


Jesus: Nehmet, esset, das ist mein Leib. 


Evangelist: Und er nahm den Kelch 
und dankete, gab ihnen den und 
sprach: 


Jesus: Trinket alle daraus; das ist 
mein Blut des neuen Testaments, 
welches vergossen wird fur viele zur 


Vergebung der Sunden. Ich sage euch: 


Ich werde von nun an nicht mehr von 
diesem Gewachs des Weinstocks 
trinken bis an den Tag, da ich’s neu 
trinken werde mit euch in meines 
Vaters Reich. 


RECITATIVE (SOPRANO) 

Wiewohl mein Herz in Tranen 
schwimmt, 

Dals Jesus von mir Abschied nimmt, 

So macht mich doch sein Testament 
erfreut: 

Sein Fleisch und Blut, o Kostbarkeit, 

Vermacht er mir in meine Hande. 

Wie er es auf der Welt mit denen 
Seinen 

Nicht bése kOnnen meinen, 

So liebt er sie bis an das Ende. 


ARIA (SOPRANO) 

Ich will dir mein Herze schenken, 
Senke dich, mein Heil, hinein! 

Ich will mich in dir versenken; 

Ist dir gleich die Welt zu klein, 
Ei, so sollst du mir allein 

Mehr als Welt und Himmel sein. 


RECITATIVE (EVANGELIST AND JESUS) 

Evangelist: Und da sie den Lobgesang 
gesprochen hatten, gingen sie hinaus 
an den Olberg. Da sprach Jesus zu 
ihnen: 
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Jesus: Thou sayest. 


Evangelist: But when they had eaten, 
did Jesus take bread, gave thanks and 
broke it, and gave it to his disciples, 


saying: 
Jesus: Take, eat, this is my body. 


Evangelist: And he took the cup and, 
giving thanks, he gave it to them, 


saying: 


Jesus: Drink, all of you, from this; this 
is my blood of the New Testament, 
which hath been poured out here for 
many in remission of their sin. | say to 
you: | shall from this moment forth no 
more drink from this the fruit of the 
grapevine until the day when | shall 
drink it anew with you in my 
Father's kingdom. 


Although my heart swims 
in tears 
because Jesus takes leave of us, 
yet his testament makes me 
glad. 
His flesh and blood, o preciousness, 
He bequeaths into my hands. 
As he, in the world, with 
his own 
could not think evil, 
so he still loves them to the end. 


| will give my heart to thee; 

sink thyself in it, my Salvation. 

| will submerge myself in thee. 

And if the world is too small for thee, 
ah, then for me alone shalt thou 

be more than world and heaven. 


Evangelist: But after the song of praise 
had been recited, they went out to 
the Mount of Olives. And there Jesus 
said to them: 
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Jesus: In dieser Nacht werdet ihr euch 
alle argern an mir. Denn es stehet 
geschrieben: Ich werde den Hirten 
schlagen, und die Schafe der Herde 
werden sich zerstreuen. Wenn ich aber 
auferstehe, will ich vor euch hingehen 
in Galilaam. 


CHORALE 
Erkenne mich, mein Huter, 
Mein Hirte, nimm mich an! 
Von dir, Quell aller Guter, 

Ist mir viel Gut's getan. 

Dein Mund hat mich gelabet 
Mit Milch und ster Kost, 
Dein Geist hat mich begabet 
Mit mancher Himmelslust. 


RECITATIVE (EVANGELIST, PETER, AND JESUS) 
Evangelist: Petrus aber antwortete und 
sprach zu ihm: 


Peter: Wenn sie auch alle sich an dir 
argerten, so will ich doch mich 
nimmermehr argern. 


Evangelist: Jesus sprach zu ihm: 


Jesus: Wahrlich, ich sage dir: In dieser 
Nacht, ehe der Hahn krahet, wirst du 
mich dreimal verleugnen. 


Evangelist: Petrus sprach zu ihm: 


Peter. Und wenn ich mit dir sterben 
mulste, so will ich dich nicht 
verleugnen. 


Evangelist: Desgleichen sagten auch alle 
Junger. 


CHORALE 
Ich will hier bei dir stehen; 

~ Verachte mich doch nicht! 

Von dir will ich nicht gehen, 
Wenn dir dein Herze bricht. 
Wenn dein Herz wird erblassen 
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Jesus: In this same night ye will all 
become annoyed for my sake. For it 
standeth in the scripture: | shall strike 
down then the shepherd, and the 
sheep of the flock will by themselves 
be scattered. When, however, | am 
risen, | will go before you into Galilee. 


Know me, my keeper, 

my shepherd, take me to thee. 

By thee, source of all good things, 
much good has befallen me. 

Thy mouth has refreshed me 

with milk and sweetmeats. 

Thy spirit has favored me 

with many a heavenly longing. 


Evangelist: Peter, however, then answered 
and said to him. 


Peter: Although the others all be 
annoyed because of thee, yet will | 
never feel annoyance. 


Evangelist: Jesus said to him: 


Jesus: Truly, | say to thee: in this same 
night, before the cock croweth, wilt 
thou three times have denied me. 


Evangelist: Peter said to him: 


Peter. And even if | must die 
with thee, | will not ever 
deny thee. 


Evangelist: And so declared all the other 
disciples. 


| would stand here beside thee; 
do not then scorn me! 

From thee | will not depart 
even if thy heart is breaking. 
When thy heart shall grow pale 


handelandhaydn.org 


Im letzten Todesstofs, 
Alsdenn will ich dich fassen 
In meinen Arm und Schofs. 


RECITATIVE (EVANGELIST AND JESUS) 

Evangelist: Da kam Jesus mit ihnen zu 
einem Hofe, der hiefs Gethsemane, 
und sprach zu seinen JUngern: 


Jesus: Setzet euch hie, bis dals ich dort 
hingehe und bete. 


Evangelist. Und nahm zu sich Petrum und 
die zween Sohne Zebedai und fing an 
zu trauern und zu zagen. Da sprach 
Jesus zu ihnen: 


Jesus: Meine Seele ist betrtibt bis an 
den Tod, bleibet hie und wachet 
mit mir. 


RECITATIVE (TENOR) WITH CHORUS 

Tenor: O Schmerz! Hier zittert das 
gequalte Herz; wie sinkt es hin, wie 
bleicht sein Angesicht! 


Chorus: Was ist die Ursach aller solcher 
Plagen? 


Tenor: Der Richter fUhrt ihn vor 
Gericht. Da ist kein Trost, kein Helfer 
nicht. 


Chorus: Ach! Meine Sunden haben dich 
geschlagen; 


Tenor: Er leidet alle Hollenqualen, 
Er soll vor fremden Raub bezahlen. 


Chorus: Ich, ach Herr Jesu, habe dies 
verschuldet was du erduldet. 


Tenor: Ach, konnte meine Liebe dir, 
Mein Heil, dein Zittern und dein Zagen 
Vermindern oder helfen tragen, 

Wie gerne blieb ich hier! 
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in the last pang of death, 
then | will grasp thee 
in my arms and lap. 


Evangelist: Then came Jesus with them to 
a garden, known as Gethsemane, and 
said to his disciples: 


Jesus: Sit ye down here, while | go over 
there and pray. 


Evangelist: And taking Peter with him and 
the two sons of Zebedee, he began to 
mourn and to be troubled. Then said 
Jesus unto them: 


Jesus: Now my soul is sore distressed, 
even to death; tarry here and keep 
watch with me. 


Tenor: O pain! Here trembleth the 
tormented heart; how it doth sink, 
how pale his countenance! 


Chorus: What is the reason for all these 
great torments? 


Tenor: The judge conveys him to the 
court. Here is no hope, and helper 
none. 


Chorus: Alas, my sins, they have thee 
sorely stricken; 


Tenor: He suffers all of hell's own torture, 
He must pay for others’ depredations. 


Chorus: |, ah Lord Jesus, have this debt 
encumbered which thou art bearing. 


Tenor: Ah, would that now my love for 
thee, my health, thy trembling and 
thy terror could lighten or could help 
thee carry, how gladly would | stay! 
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ARIA (TENOR) WITH CHORUS 
Tenor: Ich will bei meinem Jesu wachen. 


Chorus: So schlafen unsre SUnden ein. 


Tenor: Meinen Tod buet seine 
Seelennot; Sein Trauren machet mich 
voll Freuden. 


Chorus: Drum muf§ uns sein verdienstlich 
Leiden Recht bitter und doch ste 
sein. 


RECITATIVE (EVANGELIST AND JESUS) 

Evangelist. Und ging hin ein wenig, fiel 
nieder auf sein Angesicht und betete 
und sprach: 


Jesus: Mein Vater, ist’s mdglich, so gehe 
dieser Kelch von mir; doch nicht wie 
ich will, sondern wie du willt. 


RECITATIVE (BASS) 

Der Heiland fallt vor seinem Vater 
nieder; 

Dadurch erhebt er sich und alle 

Von unserm Falle Hinauf zu Gottes 
Gnade wieder. 

Er ist bereit, 

Den Kelch, des Todes Bitterkeit 

Zu trinken, 

In welchen Stinden dieser Welt 

Gegossen sind und hafslich stinken, 

Weil es dem lieben Gott gefallt. 


ARIA (BASS) 

Gerne will ich mich bequemen, 
Kreuz und Becher anzunehmen, 
Trink ich doch dem Heiland nach. 
Denn sein Mund, 

Der mit Milch und Honig fliefet, 
Hat den Grund 

Und des Leidens herbe Schmach 
_ Durch den ersten Trunk verstiRet 


RECITATIVE (EVANGELIST AND JESUS) 

Evangelist: Und er kam zu seinen JUngern, 
und fand sie schlafend, und sprach zu 
ihnen: 
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Tenor: | will watch beside my Jesus. 
Chorus: Then our sins go to sleep. 


Tenor: For my death his soul's distress 
atones; his mourning makes me full 
of joy. 


Chorus: So his meritorious passion 
must for us be truly bitter and 
yet sweet. 


Evangelist: He went on a little, fell down 
upon his face and, having prayed, he 
said: 


Jesus: My Father, if possible, allow this 
cup to pass from me; but not as | will, 
rather as thou wilt. 


The Savior falls down before his 
Father; 

thereby he raises me and all people 
from our fall upward to God's 
grace again. 

He is ready 

the cup of death's bitterness 

to drink, 

wherein the sins of this world 

are poured and stink odiously, 

because it pleases dear God. 


| will gladly submit myself 

to take up cross and cup, 

since | drink as my Savior did. 

For his mouth, 

which flows with milk and honey, 
has made the cause 

and the bitter shame of suffering 
sweet through his first drink. 


Evangelist: And he came to his disciples 
and found them sleeping and said 
unto them: 
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Jesus: KOnnet ihr denn nicht eine Stunde 
mit mir wachen? Wachet und betet, 
dals ihr nicht in Anfechtung fallet! Der 
Geist ist willig, aber das Fleisch ist 
schwach. 


Evangelist: Zum andernmal ging er hin, 
betete, und sprach: 


Jesus: Mein Vater, ist’s nicht moglich, 
dals dieser Kelch von mir gehe, ich 
trinke ihn denn, so geschehe dein 
Wille. 


CHORALE 
Was mein Gott will, das g’scheh allzeit, 
Sein Will, der ist der beste, 
Zu helfen den’ er ist bereit, 
Die an ihn glauben feste. 
Er hilft aus Not, der 
fromme Gott, 
Und zuchtiget mit Malsen. 
Wer Gott vertraut, fest auf 
ihn baut, 
Den will er nicht verlassen. 


RECITATIVE (EVANGELIST, JESUS, AND JUDAS) 
Evangelist: Und er kam und fand sie aber 
schlafend, und ihre Augen waren 
voll Schlafs. Und er liefS sie und 
ging abermal hin und betete zum 
drittenmal und redete dieselbigen 
Worte. Da kam er zu seinen JUngern 
und sprach zu ihnen: 


Jesus: Ach! wollt ihr nun schlafen und 
ruhen? Siehe, die Stunde ist hie, dafs 
des Menschen Sohn in der SUnder 
Hande Uberantwortet wird. Stehet auf, 
lasset uns gehen; siehe, er ist da, der 
mich verrat. 


Evangelist: Und als er noch redete, siehe, 
da kam Judas, der Zwolfen einer, 
und mit ihm eine grofse Schar mit 
Schwertern und mit Stangen von den 
Hohenpriestern und Altesten des 
Volks. Und der Verrater hatte ihnen 
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Jesus: Could ye then not watch with 
me even for one hour? Watch ye and 
pray, that ye not fall into temptation! 
The spirit is willing, but the flesh 
is weak. 


Evangelist: A second time he went off, 
prayed, and said: 


Jesus: My Father, if it cannot be that 
this cup pass from me, unless | 
have drunk it, then let thy will be 
done. 


What my God wills, may it ever befall; 

His will, it is the best; 

He is ready to help them 

that firmly believe in him. 

He helps them in time of need, this God 
of goodness, 

and chastises in measure. 

Who trusts firmly in God, builds firmly 
on him, 

He will not forsake him. 


Evangelist. And he came and found them 
once more sleeping, and now their 
eyes were heavy with sleep. And he 
left them and went off once again 
a third time and said again the very 
same words. Then came he to his 
disciples and said unto them: 


Jesus: Ah, would ye now sleep and rest? 
Lo now, the hour is come when the 
Son of man will be delivered over to 
the hands of sinners. Rise ye up, let us 
be going; see there, he is come, who 
doth betray me. 


Evangelist: And while he was speaking 
still, behold, there came Judas, one 
of the twelve, and with him came a 
great crowd with swords and with 
clubs from the chief priests and elders 
of the people. And the betrayer had 
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ein Zeichen gegeben und gesagt: 
“Welchen ich kussen werde, der ist’s, 
den greifet!” Und alsbald trat er zu 
Jesu und sprach: 


Judas: Gegrtet seist du, Rabbi! 


Evangelist: Und kussete ihn. Jesus aber 
sprach zu ihm: 


Jesus: Mein Freund, warum bist du 
kommen? 


Evangelist: Da traten sie hinzu und 
legten die Hande an Jesum und 
griffen ihn. 


DUET (SOPRANO AND ALTO) WITH CHORUS 
Duet: So ist mein Jesus nun gefangen. 


Chorus: Lafst ihn, haltet, 
bindet nicht! 


Duet: Mond und Licht ist vor Schmerzen 
untergangen, 
Weil mein Jesus ist gefangen. 


Chorus: Lat ihn, haltet, 
bindet nicht! 


Duet: Sie fUhren ihn, er ist gebunden. 


Chorus: Sind Blitze, sind Donner in 
Wolken verschwunden? 

Erdoffne den feurigen Abgrund, o Holle, 

Zertrummre, verderbe, verschlinge, 
zerschelle 

Mit plotzlicher Wut 

Den falschen Verrater, das 
mdrdrische Blut! 


RECITATIVE (EVANGELIST AND JESUS) 

Evangelist: Und siehe, einer aus 
denen, die mit Jesu waren, reckete 
die Hand aus und schlug des 
Hohenpriesters Knecht und hieb 
ihm ein Ohr ab. Da sprach Jesus 
zu ihm: 
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given them a signal already and had 
said: “He whom | shall kiss, is he, him 
take ye!” At that he went up to Jesus 
and said: 


Judas: My greetings to thee, Rabbi! 


Evangelist: And gave him a kiss. Jesus, 
though, said to him: 


Jesus: My friend, wherefore art thou 
come here? 


Evangelist: Then came they forth, and 
laid their hands upon Jesus, and 
seized him. 


Duet: So is my Jesus captured now. 


Chorus: Loose him, do not hold, do not 
bind him! 


Duet: Moon and light are quenched 
for sorrow, 
because my Jesus is captured. 


Chorus: Loose him, do not hold, do not 
bind him! 


Duet: They lead him away, he is bound. 


Chorus: Have lightning and thunder 
vanished in the clouds? 

Open your fiery pit, o Hell; 

wreck, ruin, engulf, 
shatter 

with sudden force 

the false betrayer, the 
murderous blood! 


Evangelist: And lo now, one of that 
number, who were there with Jesus, 
did stretch out his hand then and 
struck the slave of the chief priest 
and cut off his ear. Then said Jesus to 
him: 
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Jesus: Stecke dein Schwert an seinen 
Ort; denn wer das Schwert nimmt, 
der soll durchs Schwert umkommen. 
Oder meinest du, dafs ich nicht 
kOnnte meinen Vater bitten, das er 
mir zuschickte mehr den zwolf Legion 
Engel? Wie wurde aber die Schrift 
erfullet? Es muls also gehen. 


Evangelist: Zu der Stund sprach Jesus zu 
den Scharen: 


Jesus: |hr seid ausgegangen als zu einem 
Morder, mit Schwerten und mit 
Stangen, mich zu fahen; bin ich doch 
taglich bei euch gesessen und habe 
gelehret im Tempel, und ihr 
habt mich nicht gegriffen. Aber das 
ist alles geschehen, dals 
erfullet wurden die Schriften der 
Propheten. 


Evangelist: Da verliefSen ihn alle Junger 
und flohen. 


CHORALE 

O Mensch, bewein dein Sunde grofs, 
Darum Christus seins Vaters Schofs 
Auert und kam auf Erden. 

Von einer Jungfrau rein und zart 
Fur uns er hie geboren ward, 

Er wollt der Mittler werden. 

Den Toten er das Leben gab 

Und legt darbei all Krankheit ab, 
Bis sich die Zeit herdrange, 

Dals er fur uns geopfert wurd, 

Trug unsrer SUnden schwere Burd 
Wohl an dem Kreuze lange. 
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Jesus: Put back thy sword into its place; 
for all who take the sword must by 
the sword perish. Or dost thou then 
think that | could not appeal unto 
my Father that to me he send forth 
more than twelve legions of angels? 
How would the scripture, though, be 
fulfilled? It must be this way. 


Evangelist: At this hour said Jesus to the 
assembled: 


Jesus: Ye are now come forward as 
against a murderer, with swords and 
with clubs now to take me; but | have 
daily been sitting with you and have 
been there teaching in the temple, 
and ye did not ever seize me. But all 
this is now come to pass, to bring 
fulfillment to the scripture of the 
prophets. 


Evangelist: Then did all the disciples flee 
and forsake him. 


O man, bewail your great sin; 

for this, Christ from his Father’s bosom 
went forth and came to earth. 

Of a Virgin pure and gentle 

he was born here for our sake, 

he was willing to mediate. 

To the dead he gave life 

and conquered all sickness 

until the time came 

that he should be sacrificed for us, 
to carry the heavy burden of our sins 
upon the cross itself. 
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Part Il 


ARIA (ALTO) WITH CHORUS 
Alto: Ach! nun ist mein Jesus hin! 


Chorus; Wo ist denn dein Freund 
hingegangen, 
O du Schonste unter den Weibern? 


Alto: Ist es moglich, kann ich schauen? 


Chorus: Wo hat sich dein Freund 
hingewandt? 


Alto: Ach! mein Lamm in Tigerklauen, 
Ach! wo ist mein Jesus hin? 


Chorus: So wollen wir mit dir ihn suchen. 


Alto: Ach! was soll ich der Seele sagen, 
Wenn sie mich wird angstlich fragen? 
Ach! wo ist mein Jesus hin? 


RECITATIVE (EVANGELIST) 

Die aber Jesum gegriffen hatten, 
fuhreten ihn zu dem Hohenpriester 
Kaiphas, dahin die Schriftgelehrten 
und Altesten sich versammlet 
hatten. Petrus aber folgete 
ihm nach von ferne bis in den 
Palast des Hohenpriesters und 
ging hinein und satzte sich bei 
die Knechte, auf das er sahe, 
wo es hinaus wollte. Die 
Hohenpriester aber und Altesten 
und der ganze Rat suchten falsche 
Zeugnis wider Jesum, auf dals sie ihn 
tdteten, und funden keines. 


CHORALE 

Mir hat die Welt truglich gericht’ 

Mit Lugen und mit falschem G’dicht, 
Viel Netz und heimlich Stricke. 

Herr, nimm mein wahr in dieser G’fahr, 
~ Bhut mich fur falschen Tucken! 


Alto: Ah! My Jesus has gone now. 


Chorus: Whither then is thy 
friend gone, 
o thou fairest among women? 


Alto: |s it possible? Can | see it? 


Chorus: Whither has thy friend 
strayed? 


Alto: Ah! My lamb in tiger's claws! 
Ah! Where has my Jesus gone? 


Chorus: Then we shall seek him with thee. 


Alto: Ah! What shall | tell my soul 
when it asks me full of fear? 
Ah! Where has my Jesus gone? 


But those, however, who had seized 
Jesus led him away to the chief priest 
Caiphas, there where the learned 
scribes and the elders already 
had assembled. Peter, though, had 
followed him from a distance up to 
the palace of the chief priest and 
went inside and sat himself near the 
servants, that he might see what the 
outcome would be. The high priests, 
though, and also the elders and 
the whole assembly sought untrue 
witness against Jesus in order to kill 
him, and they did find none. 


The world has judged me deceitfully 
with lies and with false utterance, 
many a snare and secret plot. 

Lord, guard me in this danger, 

shield me from false deceits. 


RECITATIVE (EVANGELIST, WITNESSES, AND CHIEF PRIEST) 


Evangelist: Und wiewohl viel falsche 
Zeugen herzutraten, funden sie doch 
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Evangelist: And although there came 
there many false witnesses, they still 
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keins. Zuletzt traten herzu zween 
falsche Zeugen und sprachen: 


First and Second Witnesses: Er hat gesagt: 
Ich kann den Tempel Gottes 
abbrechen und in dreien Tagen 
denselben bauen. 


Evangelist: Und der Hohepriester stund 
auf und sprach zu ihm: 


Chief Priest. Antwortest du nichts 
zu dem, das diese wider dich 
zeugen? 


Evangelist: Aber Jesus schwieg stille. 


RECITATIVE (TENOR) 

Mein Jesus schweigt 

Zu falschen Lugen stille, 

Um uns damit zu zeigen, 

Dal sein Erbarmens voller Wille 

Vor uns zum Leiden sei geneigt, 

Und dals wir in dergleichen Pein 

Ihm sollen ahnlich sein 

Und in Verfolgung stille 
schweigen 


ARIA (TENOR) 

Geduld! 

Wenn mich falsche Zungen stechen. 
Leid ich wider meine Schuld 
Schimpf und Spott, 

Ei, so mag der liebe Gott 

Meines Herzens Unschuld rachen. 


RECITATIVE (EVANGELIST, CHIEF PRIEST, AND JESUS) 


Evangelist: Und der Hohepriester 
antwortete und sprach zu ihm: 


Chief Priest: Ich beschwore dich bei dem 
lebendigen Gott, dal$ du uns sagest, 
ob du seiest Christus, der Sohn 
Gottes? 


Evangelist: Jesus sprach zu ihm: 


Jesus: Du sagest’s. Doch sage ich euch: 
Von nun an wird’s geschehen, dafs ihr 
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did find none. At last entered therein 
two false informants and said: 


First and Second Witnesses: He hath 
declared: “God's temple can | fully 
demolish and within three days’ time | 
can rebuild it.” 


Evangelist: And the chief priest then 
stood up and said to him: 


Chief Priest: Replies thou nought to that 
which they have witnessed against 
thee? 


Evangelist: But Jesus kept silent. 


My Jesus holds his peace 

before false lies 

So as to show us 

that his merciful will 

is bent on suffering for our sake; 

and that, in like agony, 

we should be like him 

and hold our peace in time of 
persecution. 


Forbear, 

though deceiving tongues may sting me! 
Though | suffer, innocent, 

mocking scorn, 

ah, then may the beloved God 

give my guiltless heart its vengeance. 


Evangelist: And the chief priest then, 
answering, spake thus to him: 

Chief Priest: | entreat thee in the name 
of the living God, that thou shouldst 
tell us if thou art the Christ, the Son 
of God. 


Evangelist: Jesus said to him: 


Jesus: Thou sayest. But | say to you: from 
henceforth it will happen that ye shall 
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sehen werdet des Menschen Sohn 
sitzen zur Rechten der Kraft und 
kommen in den Wolken des Himmels. 


Evangelist: Da zerrifs der Hohepriester 
seine Kleider und sprach: 


Chief Priest: Er hat Gott gelastert; 
was durfen wir weiter Zeugnis? 
Siehe, itzt habt ihr seine 
Gotteslasterung gehoret. Was 
duinket euch? 


Evangelist: Sie antworteten und sprachen: 


CHORUS 
Er ist des Todes schuldig! 


RECITATIVE (EVANGELIST) 

Da speieten sie aus in sein Angesicht 
und schlugen ihn mit Fausten. 
Etliche aber schlugen ihn 
ins Angesicht und 
Sprachen: 


CHORUS 
Weissage uns, Christe, wer ist’s, der 
dich schlug? 


CHORALE 

Wer hat dich so geschlagen, 
Mein Heil, und dich mit Plagen 
So ubel zugericht’? 

Du bist ja nicht ein Sunder 
Wie wir und unsre Kinder; 

Von Missetaten weist. 


behold the Son of man sitting at the 
right hand of power and coming in 
the clouds of heaven. 


Evangelist: Thereupon the chief priest 
rent his clothes asunder and said: 


Chief Priest. God hath he blasphemed; 
what need we of further witness? 
See here, now have ye heard his 
blasphemy against God. What is your 
judgment? 


Evangelist: They answered and said: 


He is guilty of death! 


Then did they spit upon his 
countenance and struck him with 
their fists. Some, though, there were 
who struck him upon his face and 
said: 


Prophesy to us, Christ, by whom art 
thou struck? 


Who has buffeted thee so, 

my Salvation, and with torments 
so harshly used thee? 

Thou art indeed not a sinner 

like us and our children; 

of misdeeds thou knowest nothing 


RECITATIVE (EVANGELIST, PETER, AND FIRST AND SECOND MAIDS) 


Evangelist: Petrus aber sal$ draulsen im 
Palast; und es trat zu ihm eine Magd 
und sprach: 


First Maid: Und du warest auch mit dem 
Jesu aus Galilaa. 


Evangelist: Er leugnete aber vor ihnen 
allen und sprach: 


Peter: Ich weil$ nicht, was du sagest. 
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Evangelist: Peter, meanwhile, sat outside 
in the court; and there came to hima 
maid and said: 


First Maid: And thou was also with Jesus 
of Galilee. 


Evangelist: But he then denied this before 
them all and said: 


Peter: | know not what thou sayest. 
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Evangelist: Als er aber zur TUr hinausging, 
sahe ihn eine andere und sprach zu 
denen, die da waren: 


Second Maid: Dieser war auch mit dem 
Jesu von Nazareth. 


Evangelist: Und er leugnete abermal und 
schwur dazu: 


Peter: Ich kenne des Menschen nicht. 


Evangelist: Und Uber eine kleine Weile 
traten hinzu, die da stunden, und 
sprachen zu Petro: 


CHORUS 
Wahrlich, du bist auch einer von denen; 
denn deine Sprache verrat dich. 


RECITATIVE (EVANGELIST AND PETER) 
Evangelist. Da hub er an, sich zu 
verfluchen und zu schworen: 


Peter: Ich kenne des Menschen nicht. 


Evangelist: Und alsbald krahete der 
Hahn. Da dachte Petrus an die 
Worte Jesu, da er zu ihm sagte: 
Ehe der Hahn krahen wird, wirst 
du mich dreimal verleugnen. Und 
ging heraus und weinete 
bitterlich. 


ARIA (ALTO) 

Erbarme dich, Mein Gott, 
Um meiner Zahren willen! 
Schaue hier, Herz und Auge 
Weint vor dir bitterlich. 


CHORALE 

Bin ich gleich von dir gewichen, 
Stell’ ich mich doch wieder ein; 
Hat uns doch dein Sohn verglichen 
Durch sein’ Angst und Todespein. 
Ich verleugne nicht die Schuld; 
Aber deine Gnad’ und Huld 

Ist viel grofSer als die Sunde, 

Die ich stets in mir befinde. 
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Evangelist: But when he went out to the 
door, he was seen by another maid, 
who said to those who were there: 


Second Maid: This man was also with 
Jesus of Nazareth. 


Evangelist. And once more did he deny it 
and with an oath: 


Peter: | know nothing of the man. 


Evangelist. And when a little time had 
passed, there came to him those who 
were present and said to Peter: 


Surely thou also art one of them, for 
thy speech doth betray thee. 


Evangelist: Then he began to invoke a 
curse upon himself and to swear: 


Peter: | know nothing of the man. 


Evangelist: And at this moment the 
cock crew. Then Peter thought back 
to the words of Jesus, when he said 
unto him: “Before the cock shall have 
crowed, wilt three times thou have 
denied me.” And he went out and 
wept with great bitterness. 


Have mercy, my God, 

for my tears’ sake; look hither, 
heart and eyes weep 

before thee bitterly. 


Although | have strayed from thee, 
yet | have returned again; 

for thy Son has reconciled us 
through his agony and mortal pain. 
| do not deny my guilt, 

but thy grace and favor 

is far greater than the sin 

which | ever confess in myself. 
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RECITATIVE (EVANGELIST AND JUDAS) 

Evangelist: Des Morgens aber hielten 
alle Hohepriester und die Altesten 
des Volks einen Rat Uber Jesum, 
dals sie ihn toteten. Und bunden 
inn, fuhreten ihn hin und 
uberantworteten ihn dem 
Landpfleger Pontio Pilato. Da 
das sahe Judas, der ihn verraten 
hatte, dals er verdammt war zum 
Tode, gereuete es ihn und brachte 
herwieder die dreilsig Silberlinge den 
Hohenpriestern und Altesten 
und sprach: 


Judas: \ch habe Ubel getan, dafs ich 
unschuldig Blut verraten habe. 


Evangelist: Sie sprachen: 


Chorus: Was gehet uns das an? Da siehe 
du zu. 


Evangelist: When morning came, 
however, all the high priests and the 
elders of the people took council 
concerning Jesus, that they might put 
him to death. And binding him, they 
led him away and handed him over 
unto the governor Pontius Pilatus. 
And when Judas saw this, the one 
who had betrayed him, that he had 
been condemned to death, it gave 
him great remorse, and, bringing back 
again the thirty silver pieces unto the 
high priests and elders, he said: 


Judas: | have committed a sin, for | have 
innocent blood here betrayed. 


Evangelist: They said: 


Chorus; What is that to us? See thou to 
it. 


RECITATIVE (EVANGELIST AND FIRST AND SECOND HIGH PRIESTS) 


Evangelist: Und er warf die Silberlinge in 
den Tempel, hub sich davon, ging hin 
und erhangete sich selbst. Aber die 
Hohenpriester nahmen die Silberlinge 
und sprachen: 


First and Second High Priests: Es taugt nicht, 
dals wir sie in den Gotteskasten 
legen, denn es ist Blutgeld. 


ARIA (BASS) 

Gebt mir meinen Jesum wieder! 
Seht, das Geld, den Morderlohn, 
Wirft euch der verlorne Sohn 
Zu den Fulsen nieder! 


RECITATIVE (EVANGELIST, PILATE, AND JESUS) 

Evangelist: Sie hielten aber einen Rat 
und kauften einen Topfersacker 
darum zum Begrabnis der Pilger. 
Daher ist derselbige Acker genennet 
der Blutacker bis auf den heutigen 
Tag. Da ist erfullet, das gesagt ist 
durch den Propheten Jeremias, da er 
spricht: Sie haben genommen dreilsig 
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Evangelist: And he cast the silver pieces 
in the temple, rose up from there, 
went forth and then hanged himself 
at once. But the high priests took the 
silver pieces and said: 


First and Second High Priests: We cannot 
lawfully put them in the temple 
treasury, for this is blood money. 


Give me back my Jesus! 

See, the money, the wages of murder, 
the lost son throws at you, 

down at your feet. 


Evangelist: So they took counsel once 
again and bought with them a 
potter's field set aside for the burial 
of pilgrims. Therefore is this selfsame 
field also known as the Field of 
Blood from then to this very day. 
Thus is fulfilled what was told before 
by the prophet Jeremiah, when he 
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Silberlinge, damit bezahlet ward der 
Verkaufte, welchen sie kauften von 
den Kindern Israel, und haben sie 
gegeben um einen Tdopfersacker, 

als mir der Herr befohlen hat. 

Jesus aber stund vor dem 
Landpfleger; und der 

Landpfleger fragte ihn 

und sprach: 


Pilate: Bist du der JUden Kénig? 
Evangelist: Jesus aber sprach zu ihm: 
Jesus: Du sagest's. 


Evangelist: Und da er verklagt war von 
den Hohenpriestern und Altesten, 
antwortete er nichts. Da sprach 
Pilatus zu ihm: 


Pilate: HOrest du nicht, wie hart sie dich 
verklagen? 


Evangelist: Und er antwortete ihm nicht 
auf ein Wort, also, dals sich auch der 
Landpfleger sehr verwunderte. 


CHORALE 

Befiehl du deine Wege 

Und was dein Herze krankt 
Der allertreusten Pflege 

Des, der den Himmel lenkt. 
Der Wolken, Luft und Winden 
Gibt Wege, Lauf und Bahn, 
Der wird auch Wege finden, 
Da dein Fuls gehen kann. 


saith: “And they have accepted thirty 
silver pieces, with which to pay the 
price of one purchased, whom they 
had purchased from the children 

of Israel, and they have given it to 
buy a potters field, as the Lord hath 
commanded me.’ Jesus however 
stood before the governor; and the 
governor questioned him and said: 


Pilate: Art thou the King of the Jews? 
Evangelist: Jesus then replied to him: 
Jesus: Thou sayest it. 


Evangelist. And when he was charged by 
the high priests and the elders, he 
made no reply. Then said Pilate unto 
him: 


Pilate: Hearest thou not how harshly 
they accuse thee? 


Evangelist. And he answered him to never 
a word, such that the governor was 
also much amazed at him. 


Commend your way, 

and whatever troubles your heart 
to the trustiest care of him 

who controls the heavens; 

he who gives clouds, air, and winds 
their paths, course, and track, 

he will also find ways 

where your feet can walk. 


RECITATIVE (EVANGELIST, PILATE, AND PILATE’S WIFE) WITH CHORUS 


Evangelist: Auf das Fest aber hatte 
der Landpfleger Gewohnheit, dem 
Volk einen Gefangenen loszugeben, 
welchen sie wollten. Er hatte aber 
zu der Zeit einen Gefangenen, einen 
sonderlichen vor andern, der hiefs 
Barrabas. Und da sie versammlet 
waren, sprach Pilatus zu ihnen: 
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Evangelist: But upon this feast the 
governor had the custom of setting 
free a prisoner to the people, whom 
they had chosen. He had then, 
however, a notable prisoner, whose 
name was Barabbas. And when they 
had come together, Pilate said unto 
them: 
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Pilate: Welchen wollet ihr, dalg ich 
euch losgebe? Barrabam oder 
Jesum, von dem gesaget wird, er sei 
Christus? 


Evangelist: Denn er wulste wohl, dafs sie 
inn aus Neid Uberantwortet hatten. 
Und da er auf dem Richtstuhl sals, 
schickete sein Weib zu ihm und liels 
ihm sagen: 


Pilate’s Wife: Habe du nichts zu schaffen 
mit diesem Gerechten; ich habe 
heute viel erlitten im Traum von 
seinetwegen! 


Evangelist. Aber die Hohenpriester 
und die Altesten Uberredeten das 
Volk, dals sie um Barrabam bitten 
sollten und Jesum umbrachten. Da 
antwortete nun der Landpfleger und 
sprach zu ihnen: 


Pilate: Welchen wollt ihr unter diesen 
zweien, den ich euch soll losgeben? 


Evangelist: Sie sprachen: 
Chorus: Barrabam! 
Evangelist: Pilatus sprach zu ihnen: 


Pilate. Was soll ich denn machen mit 
Jesu, von dem gesagt wird, er sei 
Christus? 


Evangelist: Sie sprachen alle: 
Chorus: Lal ihn kreuzigen! 


CHORALE 

Wie wunderbarlich ist doch diese 
Strafe! 

_ Der gute Hirte leidet fur 
die Schafe, 

Die Schuld bezahlt der Herre, der 
Gerechte, 

Fur seine Knechte. 


46 


Pilate: Which one would ye have that | 
release unto you? Barabbas or Jesus, 
of whom it is said that he is the 
Christ? 


Evangelist: For he knew full well that it 
was for envy that they had delivered 
him. And as he sat upon the judgment 
seat, his wife sent unto him and gave 
this: 


Pilate’s Wife: Have thou nothing to do 
with this righteous man; for | today 
have suffered much in a dream 
because of him! 


Evangelist: Nevertheless the high priests 
and the elders had now persuaded 
the crowd, that they should ask for 
Barabbas and destroy Jesus. And in 
answer now, the governor said unto 
them: 


Pilate: Which one would ye have of these 
two men here, that | set free to you? 


Evangelist: They said: 
Chorus: Barabbas! 
Evangelist: Pilate said unto them: 


Pilate: What shall | then do with 
Jesus, of whom is said that he is 
Christ? 


Evangelist: They all said: 


Chorus: Let him be crucified! 


How miraculous indeed is this 
punishment! 

The Good Shepherd suffers for the 
sheep; 

the master, righteous as he is, pays the 
penalty 

for his vassals! 
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RECITATIVE (EVANGELIST AND PILATE) 
Evangelist: Der Landpfleger sagte: 


Pilate: Was hat er denn Ubels getan? 


RECITATIVE (SOPRANO) 

Er hat uns allen wohlgetan, 

Den Blinden gab er das Gesicht, 
Die Lahmen macht er gehend, 

Er sagt uns seines Vaters Wort, 

Er trieb die Teufel fort, 

Betrubte hat er aufgericht’ 

Er nahm die Stinder auf und an. 
Sonst hat mein Jesus nichts getan. 


ARIA (SOPRANO) 

Aus Liebe will mein Heiland sterben, 
Von einer SUnde weils er nichts. 

Dals das ewige Verderben 

Und die Strafe des Gerichts 

Nicht auf meiner Seele bliebe. 


RECITATIVE (EVANGELIST) 
Sie schrieen aber noch mehr und 
sprachen: 


CHORUS 
Lafs ihn kreuzigen! 


RECITATIVE (EVANGELIST AND PILATE) 
Evangelist: Da aber Pilatus sahe, dals er 
nichts schaffete, sondern das ein 
viel grofser Getummel ward, nahm er 
Wasser und wusch die Hande vor dem 
Volk und sprach: 


Pilate: Ich bin unschuldig an dem Blut 
dieses Gerechten, sehet ihr zu. 


Evangelist: Da antwortete das ganze Volk 
und sprach: 


CHORUS 
Sein Blut komme Uber uns und unsre 
Kinder. 


RECITATIVE (EVANGELIST) 


Da gab er ihnen Barrabam los; 
aber Jesum lief er geifSeln und 
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Evangelist: The governor said then: 


Pilate: What evil hath he done? 


He has done good to us all. 

He gave sight to the blind, 

the lame he made to walk; 

he told us his Father’s word, 

he drove the devils forth; 

the wretched he has raised up; 

he received and sheltered sinners; 
nothing else has my Jesus done. 


Out of love my Savior is willing to die, 
though he knows nothing of any sin, 
so that eternal ruin 

and the punishment of judgment 

may not rest upon my soul. 


They cried again even more 
and said: 


Let him be crucified! 


Evangelist: But when Pilate saw that he 
had achieved nothing, and that a 
much greater disturbance grew, he 
took water and washed his hands 
before the crowd and said: 


Pilate: | am not guilty for the blood of 
this just person, see ye to it. 


Evangelist: Thereupon answered all the 


people and said: 


His blood be on us and on our 
children! 


To them he then set Barabbas free; 
but he had Jesus scourged and then 
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Uiberantwortete ihn, dalg er 
gekreuziget wurde. 


RECITATIVE (ALTO) 

Erbarm es Gott! 

Hier steht der Heiland angebunden. 
O GeifSelung, o Schlag, o Wunden! 
Ihr Henker, haltet ein! 

Erweichet euch 

Der Seelen Schmerz, 

Der Anblick solches Jammers nicht? 
Ach ja! ihr habt ein Herz, 

Das mul$ der Martersaule gleich 
Und noch viel harter sein. 

Erbarmt euch, haltet ein! 


ARIA (ALTO) 

Konnen Tranen meiner Wangen 
Nichts erlangen, 

O, so nehmt mein Herz hinein! 
Aber lafst es bei den Fluten, 
Wenn die Wunden milde bluten, 
Auch die Opferschale sein! 


RECITATIVE (EVANGELIST) 

Da nahmen die Kriegsknechte des 
Landpflegers Jesum zu sich in das 
Richthaus und sammleten uber ihn 
die ganze Schar und zogen ihn aus 
und legeten ihm einen Purpurmantel 
an und flochten eine dornene Krone 
und satzten sie auf sein Haupt und 
ein Rohr in seine rechte Hand und 
beugeten die Knie vor ihm und 
spotteten ihn und sprachen: 


CHORUS ; 
GegrUlset seist du, Judenkdnig! 


RECITATIVE (EVANGELIST) 
Und speieten ihn an und nahmen das 


Rohr und schlugen damit sein Haupt. 


_ CHORALE 

O Haupt voll Blut und Wunden, 
Voll Schmerz und voller Hohn, 
O Haupt, zu Spott gebunden 
Mit einer Dornenkron'! 

O Haupt, sonst schon gezieret 
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delivered him up, that he might be 
crucified. 


Have mercy, God! 

Here stands the Savior bound. 
O scourging, o blows, o wounds! 
Ye tormenters, cease! 

Are ye not softened 

by the pain of your souls, 

nor by the sight of such grief? 
Ah yes! ye have a heart 

that must be like the whipping post, 
or even harder still. 

Have mercy, cease! 


If the tears upon my cheeks can 
nought accomplish, 

oh, then take my heart away! 

But then let amidst the streaming 
of the wounds abundant bleeding 
be the sacrificial cup! 


And then did the governor's soldiers 
take Jesus into the praetorium and 
gathered before him there all the 
troops, and they did strip him and 
put upon him a purple robe and 
plaited a crown of thorns and set 
it upon his head, and a reed in his 
right hand and then they bent the 
knees before him, both mocked 
him and said: 


Hail, King of the Jews! 


And they spat upon him and took the 
reed and struck him upon his head. 


O head, full of blood and wounds, 
full of sorrow and full of scoffing! 
O head, wreathed for mockery 
with a crown of thorns! 

O head, once beautifully adorned 
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Mit héchster Ehr und Zier, 
Jetzt aber hoch schimpfieret: 
Gegrtfset seist du mir! 


Du edles Angesichte, 

Daflir sonst schrickt und scheut 
Das grofse Weltgewichte, 

Wie bist du so bespeit! 

Wie bist du so erbleichet! 

Wer hat dein Augenlicht, 

Dem sonst kein Licht nicht gleichet, 
So schandlich zugericht? 


RECITATIVE (EVANGELIST) 

Und da sie ihn verspottet hatten, zogen 
sie ihm den Mantel aus und zogen 
ihm seine Kleider an und fuhreten ihn 
hin, dafs sie ihn kreuzigten. Und indem 
sie hinausgingen, funden sie einen 
Menschen von Kyrene mit Namen 
Simon; den zwungen sie, dals er ihm 
sein Kreuz trug. 


RECITATIVE (BASS) 

Ja freilich will in uns das Fleisch und Blut 
Zum Kreuz gezwungen sein; 

Je mehr es unsrer Seele gut, 

Je herber geht es ein. 


ARIA (BASS) 

Komm, sulses Kreuz, so will ich sagen, 
Mein Jesu, gib es immer her! 

Wird mir mein Leiden einst zu schwer, 
So hilfst du mir es selber tragen. 


RECITATIVE (EVANGELIST) 

Und da sie an die Statte kamen mit 
Namen Golgatha, das ist verdeutschet 
Schadelstatt, gaben sie ihm Essig 
zu trinken mit Gallen vermischet; 
und da er’s schmeckete, wollte 
ers nicht trinken. Da sie ihn aber 
gekreuziget hatten, teilten sie seine 
Kleider und wurfen das Los darum, 
auf dals erfullet wurde, das gesagt 
ist durch den Propheten: Sie haben 
meine Kleider unter sich geteilet, 
und Uber mein Gewand haben sie 
das Los geworfen. Und sie safsen 
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with highest honor and reknown, 
but now highly abused: 
Let me hail thee! 


Thou noble countenance, 

before which shrinks and cowers 

the great weight of the world, 

how art thou spat upon! 

How pallid art thou! 

Who has treated the light of thine eyes, 
light that no light else can 

so shamefully amiss? 


And after they had mocked him, they 
removed the robe from him and put 
his own clothes on him and led him 
away, that they might crucify him. 
And after they went out, they found 
a man from Cyrene whose name was 
Simon; and they forced him to bear 
his cross. 


Yea! gladly is the flesh and blood in us 
compelled to the cross; 

the more it benefits our souls, 

the more painfully it weighs. 


Come, sweet cross, | will say then: 
my Jesus, give it always to me! 
Should my pain become too heavy, 
then help me to carry it myself. 


And when they came unto a place with 
the name of Golgotha, which is to 
say, the place of a skull, they did give 
him vinegar to drink which had been 
mixed with gall; and when he tasted 
it, he refused to drink it. But after 
they had crucified him, they divided 
his garments by casting lots for them, 
that it might be accomplished what 
had been said by the prophet: “They 
have divided all my garments among 
them and over mine own vesture did 
they cast lots.” And they sat all around 
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allda und huteten sein. Und oben 

zu seinen Haupten hefteten sie die 
Ursach seines Todes beschrieben, 
namlich: Dies ist Jesus, der Juden 
Konig. Und da wurden zween Morder 
mit ihm gekreuziget, einer zur 
Rechten und einer zur Linken. Die 
aber vorubergingen lasterten ihn, und 
schuttelten ihre KOpfe und sprachen: 


CHORUS 

Der du den Tempel Gottes zerbrichst 
und bauest ihn in dreien Tagen, hilf dir 
selber! Bist du Gottes Sohn, so steig 
herab vom Kreuz! 


RECITATIVE (EVANGELIST) 

Desgleichen auch die Hohenpriester 
spotteten sein samt den 
Schriftgelehrten und Altesten 
und sprachen: 


CHORUS 

Andern hat er geholfen und kann ihm 
selber nicht helfen. Ist er der Konig 
Israel, so steige er nun vom Kreuz, so 
wollen wir ihm glauben. Er hat Gott 
vertrauet, der erldse ihn nun, lUstet’s 
ihn; den er hat gesagt: Ich bin Gottes 
Sohn. 


RECITATIVE (EVANGELIST) 

Desgleichen schmaheten ihn auch 
die Morder, die mit ihm gekreuziget 
waren. 


RECITATIVE (ALTO) 

Ach Golgatha, unsel’ges Golgatha! 

Der Herr der Herrlichkeit mufs 
schimpflich hier verderben, 

Der Segen und das Heil der Welt 

Wird als ein Fluch ans Kreuz gestellt. 
Der Schépfer Himmels und der Erden 

~ Soll Erd und Luft entzogen werden. 


Die Unschuld mufs hier schuldig sterben, 


Das gehet meiner Seele nah; 
Ach Golgatha, unselges Golgatha! 
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and guarded him there. And over his 
head they fastened the reason for his 
death in writing, namely: “This is Jesus, 
the King of the Jews.” And with him 
were two murderers also crucified, 
one on the right hand, another on 

the left. But those who there passed 
by derided him, wagging their heads 
before him, and said: 


Thou that destroyest the temple of 
God and buildest it in three days save 
thyself! If thou art the Son of God, 
come down now from the cross! 


Likewise also the high priests 
mocked him together with 
the scribes and elders 
and said: 


He saved others, and cannot save 
himself. If he be King of Israel, let him 
come down now from the cross, and 
then we will believe in him. He hath 
trusted in God; let him deliver him 
now, if he want him; for he hath said: | 
am the Son of God. 


Likewise also did the murderers 
mock him, who with him had been 
crucified. 


Ah, Golgotha, hapless Golgotha! 

The Lord of Glory must wretchedly 
perish here; 

the blessing and salvation of the world 

is placed on the cross like a curse. 

From the Creator of heaven and earth, 

earth and air shall be taken away. 

The guiltless must die here guilty. 

That strikes deep into my soul; 

ah, Golgotha, hapless Golgotha! 
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ARIA (ALTO) WITH CHORUS 
Alto: Sehet, Jesus hat die Hand, 
Uns zu fassen, ausgespannt, kommt! 


Chorus: Wohin? 


Alto: In Jesu Armen Sucht Erlésung, 
nehmt Erbarmen, suchet! 


Chorus: Wo? 

Alto: In Jesu Armen. 

Lebet, sterbet, ruhet hier, 

Ihr verlass nen Kuchlein ihr, bleibet. 


Chorus: Wo? 


Alto: In Jesu Armen. 


RECITATIVE (EVANGELIST AND JESUS) WITH CHORUS 


Evangelist. Und von der sechsten Stunde 
an war eine Finsternis Uber das ganze 
Land bis zu der neunten Stunde. Und 
um die neunte Stunde schriee Jesus 
laut und sprach: 


Jesus: Eli, Eli, lama asabthani? 


Evangelist: Das ist: Mein Gott, 
mein Gott, warum hast du mich 
verlassen? Etliche aber, die da 
stunden, da sie das héreten, 
sprachen sie: 


Chorus: Der rufet dem Elias! 


Evangelist: Und bald lief einer unter 
ihnen, nahm einen Schwamm und 
fullete ihn mit Essig, und steckete ihn 
auf ein Rohr, und trankete ihn. Die 
andern aber sprachen: 


Chorus: Halt! laf sehen, ob Elias komme 
und ihm helfe? 
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Alto: See, Jesus hath his hand, 
outstretched to grasp us, come! 


Chorus: Where to? 


Alto: In Jesus’ arms seek redemption, 
take his mercy, seek it! 


Chorus: Where? 


Alto: In Jesus’ arms! 
Living, dying, rest ye here, 
ye forsaken little chicks, remain. 


Chorus: Where? 


Alto: In Jesus’ arms. 


Evangelist. And from the sixth hour 
on there was a darkness over all 
the land until the ninth hour. And 
about the ninth hour Jesus cried 
aloud and said: 


Jesus: Eli, Eli, lama asabthani? 


Evangelist: That is: “My God, my God, 
wherefore hast thou me forsaken?” 
But there were some who stood 
about there who, when they heard 
that, spake thus: 


Chorus: He calleth for Elijah! 
Evangelist: And straightway one of them 


ran forth under him, took a sponge 
and filled it with vinegar, and placed 


it upon a reed, and gave him to drink. 


The others said, however: 


Chorus: Wait! let us see whether Elijah 
will come to save him. 


5] 


Evangelist: Aber Jesus schriee abermal laut 


und verschied. 


CHORALE 

Wenn ich einmal soll scheiden, 
So scheide nicht von mir, 
Wenn ich den Tod soll leiden, 
So tritt du denn herftr! 

Wenn mir am allerbangsten 
Wird um das Herze sein, 

So reif§ mich aus den Angsten 
Kraft deiner Angst und Pein! 


RECITATIVE (EVANGELIST) 

Und siehe da, der Vorhang im 
Tempel zerrilg in zwei Stuck von 
oben an bis unten aus. Und die 
Erde erbebete, und die Felsen 
zerrissen, und die Graber taten sich 
auf, und stunden auf viel Leiber 
der Heiligen, die da schliefen, 
und gingen aus den Grabern nach 
seiner Auferstehung und kamen in 
die heilige Stadt und erschienen 
vielen. Aber der Hauptmann und 
die bei ihm waren und bewahreten 
Jesum, da sie sahen das Erdbeben 
und was da geschah, erschraken sie 
sehr und sprachen: 


CHORUS 


Wahrlich, dieser ist Gottes Sohn gewesen. 


RECITATIVE (EVANGELIST) 

Und es waren viel Weiber da, die 
von ferne zusahen, die da waren 
nachgefolget aus Galilaa und hatten 
ihm gedienet, unter welchen war 
Maria Magdalena und Maria, die 
Mutter Jacobi und Joses, und die 
Mutter der Kinder Zebedai. Am 
Abend aber kam ein reicher Mann 
von Arimathia, der hiefs Joseph, 
welcher auch ein JUinger Jesu war, 
der ging zu Pilato und bat ihn um 
den Leichnam Jesu. Da befahl Pilatus, 
man sollte ihm ihn geben. 
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Evangelist: But Jesus cried again aloud 


and died. 


When once | must depart, 

do not depart from me; 

when | must suffer death, 

then stand thou by me! 

When | most full of fear 

at heart shall be, 

then snatch me from the terrors 
of fear and pain by thy strength! 


And then, behold: the curtain of the 
temple was rent in twain from the 
top to the bottom. And the earth was 
filled with quaking, and the cliffs split 
asunder, and the graves themselves 
opened up, and there rose up the 
bodies of many saints who were 
sleeping, and they came out of the 
graves after his resurrection and came 
into the holy city and appeared to 
many. But the centurion and those 
who were with him and were watching 
over Jesus, when they witnessed 
the earthquake and all that there 
occurred, were sore afraid and said: 


Truly, this was the Son of God. 


And there were many women there, 
who looked on from a distance having 
followed after him from Galilee and 
ministered unto him, among whom 
was Mary Magdalene and Mary, the 
mother of James and Joseph, and the 
mother of the children of Zebedee. At 
evening, though, there came a wealthy 
man of Arimathea, whose name was 
Joseph, who was also a disciple of 
Jesus, who went to Pilate and asked 
him for the body of Jesus. Then Pilate 
ordered that it be given to him. 
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RECITATIVE (BASS) 

Am Abend, da es kthle war, 

Ward Adams Fallen offenbar; 

Am Abend drticket ihn der Heiland 
nieder; 

Am Abend kam die Taube wieder 

Und trug ein Olblatt in dem Munde. 

O schone Zeit! O Abendstunde! 

Der Friedensschlufs ist nun mit Gott 
gemacht, 

Denn Jesus hat sein Kreuz vollbracht. 

Sein Leichnam kémmt zur Ruh, 

AchI liebe Seele, bitte du, 

Geh, lasse dir den toten Jesum 
schenken, 

O heilsames, o kdstlich’s Angedenken! 


ARIA (BASS) 

Mache dich, mein Herze, rein, 
Ich will Jesum selbst begraben. 
Denn er soll nunmehr in mir 
Fur und fur 

Seine sUfse Ruhe haben. 

Welt, geh’ aus, lals Jesum ein! 


RECITATIVE (EVANGELIST) 

Und Joseph nahm den Leib und wickelte 
ihn in ein rein Leinwand und legte ihn 
in sein eigen neu Grab, welches er 
hatte lassen in einen Fels hauen, und 
walzete einen grofsen Stein vor die 
Tur des Grabes und ging davon. Es war 
aber allda Maria Magdalena und die 
andere Maria, die satzten sich gegen 
das Grab. Des andern Tages, der da 
folget nach dem Rusttage, kamen die 
Hohenpriester und Pharisaer samtlich 
zu Pilato und sprachen: 


CHORUS 

Herr, wir haben gedacht, dals dieser 
Verfuhrer sprach, da er noch lebete: 
Ich will nach dreien Tagen wieder 
auferstehen. Darum befiehl, dals 
man das Grab verwahre bis an den 
dritten Tag, auf dal$ nicht seine 
Junger kommen und stehlen ihn 
und sagen zu dem Volk: Er ist 
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In the evening, when it was cool, 
Adam's fall was manifest; 
in the evening the Redeemer cast him 
down; 
in the evening the dove returned 
and carried an olive branch in its mouth. 
O beautiful time! O evening hour! 
Peace is now made with 
God, 
for Jesus has endured his cross. 
His body comes to rest, 
ah, dear soul, prithee 
go, bid them give thee the 
dead Jesus, 
o wholesome, 0 precious keepsake! 


Make thyself clean, my heart, 
| will myself entomb Jesus. 
For he shall henceforth in me 
for ever and ever 

take his sweet rest. 

World, begone, let Jesus in! 


And Joseph took the body and wrapped 
it in a pure shroud of linen and laid it 
in his own new tomb, which he had 
had hewn within a rock, and rolled up 
a heavy stone in front of the door of 
this tomb and went away. In this place 
was Mary Magdalene and the other 
Mary who sat themselves next to the 
tomb. On the day after, the one after 
the Day of Preparation, came the high 
priests and the Pharisees together 
unto Pilate and said: 


Sir, we have taken thought how once 
this deceiver said when he was 
still alive: “Il will in three days’ time 
again stand here arisen.’ Therefore, 
command that now the tomb be 
guarded until the three days pass, so 
none of his disciples come forth and 
steal him hence and to the people 
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auferstanden von den Toten, und 
werde der letzte Betrug arger denn 
der erste! 


RECITATIVE (EVANGELIST AND PILATE) 
Evangelist: Pilatus sprach zu ihnen: 


Pilate: Da habt ihr die Huter; gehet 
hin und verwahret'’s, wie ihr’s wisset! 


Evangelist: Sie gingen hin und 
verwahreten das Grab mit Hutern 
und versiegelten den Stein. 


say: “He is risen from the dead,’ for 
thus will the final deceit be worse 
than the first one! 


Evangelist: Pilate said unto them: 


Pilate: Ye have your watchmen; go ye 
forth and secure it as best ye can! 


Evangelist: So they went forth and 
secured the tomb with watchmen and 
sealed in the stone. 


RECITATIVE (BASS, TENOR, ALTO AND SOPRANO) WITH CHORUS 


Bass: Nun ist der Herr zur Ruh gebracht. 


Chorus: Mein Jesu, gute Nacht! 


Tenor: Die Muh ist aus, die unsre 
Sunden ihm gemacht. 


Chorus: Mein Jesu, gute Nacht! 


Alto: O selige Gebeine, 
Seht, wie ich euch mit Bulg und 
Reu beweine, 
Dals euch mein Fall in solche 
Not gebracht! 


Chorus: Mein Jesu, gute Nacht! 


Soprano: Habt lebenslang 
Vor euer Leiden tausend Dank, 
Dals ihr mein Seelenheil so wert 
geacht’. 


Chorus: Mein Jesu, gute Nacht! 


CHORUS 
Wir setzen uns mit Tranen nieder 
Und rufen dir im Grabe zu: 
Ruhe sanfte, sanfte ruh! 
Ruht, ihr ausgesognen Glieder! 
-Euer Grab und Leichenstein 
Soll dem angstlichen Gewissen Ein 
bequemes Ruhekissen 
Und der Seelen Ruhstatt sein. 
Hochst vergnugt schlummern da 
die Augen ein. 
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Bass: Now the Lord is brought to rest. 
Chorus: My Jesus, good night! 


Tenor: The toil is done which our sins 
made for him. 


Chorus: My Jesus, good night! 


Alto: O blessed limbs, 
see how | weep for thee with penance 
and remorse, 
that my fall brought thee into such 
distress! 


Chorus: My Jesus, good night! 


Soprano: Take, while life lasts, 
a thousand thanks for thy passion, 
that thou didst prize my soul's 
redemption so dearly! 


Chorus: My Jesus, good night! 


We sit down with tears 

and call to thee in the tomb: 

rest softly, softly rest! 

Rest, ye exhausted limbs! 

Your grave and tombstone 

shall for the unquiet conscience 

be a comfortable pillow 

and the soul's resting place. 

In utmost bliss the eyes 
slumber there. 
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VAS 


198TH 






SEASON 


SUBSCRIBE TODAY AND 
BE ENTERED TO WIN 
TWO TICKETS TO THE 
OVATION CLOSING 

NIGHT PARTY ON APR 29! 
Order forms available at 


the Patron Information 
table in the lobby. 


For additional information or 
subscription assistance: 


Visit 300 Massachusetts Avenue 
(Mon-Fri, 1Oam-6pm) 


Call 617 266 3605 


Click handelandhaydn.org 
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BACH MAGNIFICAT 
Oct 12 & 14, 2012 at Symphony Hall 


Harry Christophers, conductor 
Period Instrument Orchestra and Chorus 


BACH Orchestral Suite No. 3 
BACH Cantata No. 71, 

Gott ist mein Konig 

BACH Magnificat in D Major 


MOZART JUPITER 
Nov 9 & 11, 2012 at Symphony Hall 


Bernard Labadie, conductor 
Period Instrument Orchestra 


RIGEL Symphony in C Minor 
MOZART Symphony No. 41, Jupiter 


HANDEL MESSIAH 
Nov 30, Dec 1 & 2, 2012 at Symphony Hall 


Harry Christophers, conductor 

Karina Gauvin, soprano 

Daniel Taylor, countertenor 

James Gilchrist, tenor 

Sumner Thompson, bass 

Period Instrument Orchestra and Chorus 


PARTIAL PROGRAMS LISTED. FOR FULL PROGRAM 
ORDER AND INFORMATION, VISIT HANDELANDHAYDN.ORG. 
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BACH CHRISTMAS ORATORIO 
Dec 13 & 16, 2012 at NEC’s Jordan Hall 


John Finney, conductor 
Period Instrument Orchestra and Chorus 


BACH Cantatas |, Il, and VI from 
Christmas Oratorio 


PURCELL THE INDIAN QUEEN 
Jan 25, 2013 at NEC’s Jordan Hall 
Jan 27, 2013 at Sanders Theatre 


Harry Christophers, conductor 
Period Instrument Orchestra and Chorus 


HAYDN IN PARIS 
Feb 22 & 24, 2013 at Symphony Hall 


Harry Christophers, conductor 
Aisslinn Nosky, violin 
Period Instrument Orchestra 


HAYDN Symphony No. 6, Le Matin 


HAYDN Violin Concerto No. 4 
HAYDN Symphony No. 82, The Bear 
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BEETHOVEN SYMPHONY NO. 7 
Mar 15 & 17, 2013 at Symphony Hall 


Richard Egarr, conductor 
Eric Hoeprich, clarinet 
Period Instrument Orchestra 


MOZART Clarinet Concerto 
BEETHOVEN Symphony No. 7 


VIVALDI VIRTUOSI 
Apr 5 & 7, 2013 at NEC’s Jordan Hall 


lan Watson, director and harpsichord 
Period Instrument Orchestra 


VIVALDI Concerto in B Minor 

for four violins 

VIVALDI Sinfonia, // coro de//e Muse 
GEMINIANI Concerto grosso 

detto La follia 


HANDEL JEPHTHA 
May 3 & 5, 2013 at Symphony Hall 


Harry Christophers, conductor 

Robert Murray, tenor (ephtha) 
Catherine Wyn-Rogers, mezzo-soprano 
(Storge) 

Joélle Harvey, soprano (/phis) 

William Purefoy, countertenor (Hamor) 
Period Instrument Orchestra and Chorus 
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CALENDAR + TICKETS + COMMUNITY 


BOSTION® 


RTS 


AT YOUR 
FINGERTIPS 








FES House 


10™ ANNIVERSARY 





‘Powerfully evocative’ 
Evening Standard 


Located in the heart 

of London's Mayfair in 

the former home of 

the baroque composer 

| G.FHandel, the museum 
features beautifully 
restored Georgian | 
interiors, fine art, regular | 
live music, family activities | 
and concerts. | 


em § 25 Brook Street, 

London W1K 4HB 

(Entrance via Lancashire Court) 
Tube: Bond Street / Oxford 

ae Circus 

+44 (0)20 7495 1685 
mail@handelhouse.org 
www.handelhouse.org 








Radio Music Society 


Sunday, April 22, 7:30pm 
Orpheum Theatre 
1 Hamilton Place, Boston 


FOR TICKETS AND INFORMATION: 


617.876.4275 


TAVAWAY old Ce LULTEL Wo) ges 


PRESENTED BY 
WORLD MUSIC/CRASHarts 
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The Karen S. and George D. Levy 
Educational Outreach Program 


The Karen S. and George D. Levy Educational 
Outreach Program provides music education 
for children in communities throughout eastern 
Massachusetts through four components: 


¢ The Vocal Apprenticeship Program (VAP) provides 
the opportunity for talented young singers in 
grades 3-12 to sing in a chorus, perform with 
professional musicians, and learn music theory. 


¢ The Vocal Quartet visits schools with original 
presentations developed to teach music history 
in an entertaining, age-appropriate way. 


¢ Collaborative Youth Concerts bring singers from 
different high schools together to perform in their 
schools and home communities alongside Handel 
and Haydn Society musicians. 


* Coaching and Masterclasses led by musicians and 
conductors of the Handel and Haydn Society are 
offered to high school choirs and soloists as well 
as college ensembles. 


See the Educational Outreach Program in action. 
handelandhaydn.org/education 


Support the Educational Outreach Program 


with a gift to the Annual Fund. 
handelandhaydn.org/support 
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UPCOMING CONCERTS 


Youth Chorus in 

Orff Carmina Burana 
Sat, May 5 at 730pm 

Saint Mark’s School, 
Southborough 

With Heritage Chorale, 
under the direction of 
H&H Associate Conductor 
John Finney 

$20 General Admission 


Singers at Fenn School 
Choral Festival 

Mon, Apr 23 at 7pm 

Fenn School, Concord MA 


Spring VAP Choral 
Ensembles Concert 
Mon, May 14 at 730pm 
Boston Latin School 
Free admission 


Spring VAP High School 
Soloists Recital 

Wed, Jun 13 at 7.30pm 
Williams Hall, NEC 

Free admission 
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It’s at the heart of their performance. And ours. 


Each musician reads from the same score, but each brings his or her own 
artistry to the performance. It’s their passion that creates much of what 
we love about music. And it's what inspires all we do at Bose. That's why 
we're proud to support the performers you're listening to today. 


We invite you to experience what our passion brings to the performance 
of our products. Please call or visit our website to learn more — including 
how you can hear Bose® sound for yourself. 


1-800-444-BOSE | WA VAWAL=Kexy eee) 00) 





Better sound through researche 
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Join Handel and Haydn in 


Transforming Lives Through Music 





Consider participating in the life of 

the Handel and Haydn Society by becoming 
a donor. Annual Fund contributions support 
all of Handel and Haydn's performances, 
new artistic initiatives, recording projects, 
community partnerships, and extensive 
array of educational opportunities. 


To become a donor, please contact Emily 
Yoder, Assistant Director of Development, 
at eyoder@handelandhaydn.org or 

617 262 1815. You can also make a gift at 
any Patron Information table at today’s 
performance or online at 
handelandhaydn.org/support. 


To explore the benefits of giving, 
visit handelandhaydn.org/support/benefits. 
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$1,000 presents a free concert by 
H&H musicians in the community 


$500 funds a school visit by 
the Vocal Quartet 


$250 funds the participation of the 
Young Men's Chorus in an a cappella 
workshop given by a collegiate choir 


$100 tunes a harpsichord for 
one rehearsal 


$50 enables an individual from 
an underserved community to 
attend an H&H concert through 
the Heartstrings program 
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SYMPHONY 


PHUOMY ORCHEST 
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Christoph von Dohnanyi, conductor 


BRAHMS etl 
A GERMAN REQUIEM nna Prohaska, soprano 


Hanno Miuller-Brachmann, 
APRIL 5 THUR 8PM bass-baritone 3 
AA cea Tanglewood Festival Chorus, Pe 
Sa kee Otek et John Oliver, conductor pha pet 
BRAHMS A German Requiem 



























April 12-14 
RAVEL, SALONEN, §5a-Pekka Salonen, conductor 
& STRAVINSKY Leila Josefowicz, violin 


RAVEL Le Tombeau de Couperin 
APRIZTHU SPM = SALONEN Violin Concerto 


it 
APR 13 FRITPM STRAVINSKY The Firebird (complete) 
APR 14 SAT 8PM 


uf 


' ESA-PEKKA 
T Note early start time for this UnderScoRE = SALONEN 


Friday concert, with commentary from 
the stage about the program and 
post-concert socializing. 






April 18-24 
BEETHOVEN & Bernard Haitink, conductor 
MENDELSSOHN (22.2 (i2ire: soprano 


Kate Lindsey, mezzo-soprano 
APR18 WED 7:30PM Claire Bloom, narrator 
APRIQTHU BPM — Women of the Tanglewood Festival 
APR 20 FRI 1:30PM - 
rennin Onret Chorus, John Oliver, conductor 
APR 24 TUE 8PM* BEETHOVEN Symphony No.1 
MENDELSSOHN Incidental music to 
A Midsummer Night's Dream 
* Symphony -f- Free post-concert reception 


to follow performance 


BERNARD HAITINK 
- CONDUCTOR EMERITUS 


BERNARD HAITINK 














OPEN REHEARSALS ARE NOTED IN LIGHT TYPE. 


Don’t miss BSO 101, a free adult education series, on April 3 and 11. 





TICKETS: $20—-$120 


Call SymphonyCharge at 617-266-1200 or 888-266-1200, order online at bso.org, or visit the Symphony Hall Box Office, Monday 
through Friday from 10am — 6pm, Saturday from noon to 6pm. There is a $6.25 handling fee for each ticket ordered by phone or online. 





S\ [large] ACCESSIBLE SEATING 
& Le) Print| For patrons with disabilities, accessible seats are available on the orchestra level. Large print programs and assistive 
listening devices are also available. Please call our Access Services Hotline at 617-638-9431. 


617-266-1200 - bso.org 
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SUPPORTING PARTNER 


EMC: a UBS 


62 handelandhaydn.org 





Annual Fund 


Handel and Haydn Society is grateful for the generous support of the following individuals 
who have made gifts to the Society's Annual Fund as of March 1, 2012. 


COMPOSERS’ SOCIETY 


Handel and Haydn Circle 
($50,000 and above) 

Fay Chandler 

Mr. & Mrs. Wat H. Tyler 


Bach Circle 
($20,000 to $49,999) 
Julia D. Cox 
Willma H. Davis 
Deborah & Robert First 
Joseph M. Flynn 
Nicholas & Paula Gleysteen 
Estate of Paul Krueger* 
Karen S. & George D. Levy 
Family Foundation 
Robert H. Scott & Diane T. Spencer 
Mr. & Mrs. Michael Scott Morton 
Susan M. Stemper 
Wilson Family Foundation 
Christopher R. Yens & Temple V. Gill 


CONDUCTORS CIRCLE 


Platinum Baton 
($10,000 to $19,999) 
Allison & William Achtmeyer 
Amy S. Anthony 
Louise & Thomas Cashman 
David B. Elsbree & Lorraine Gilmore 
Todd Estabrook & John Tenhula 
Howard & Darcy Fuguet 
John & Pamela Gerstmayr 
Ellen & John Harris 
Anneliese & J. Thomas Henderson 
Butler & Lois Lampson 
Winifred |. Li & William P. Oliver 
Ms. Jane E. Manilych & 
Prof. W. Carl Kester 
Walter Howard Mayo 
Anthony T. Moosey 
Betty Morningstar & Jeanette Kruger 
Stephen Morrissey 
Mary & Sherif Nada 


Emily F. Schabacker 

Estate of Rheua Stakely* 
Jeffrey S. & Linda H. Thomas 
Judy & Menno Verhave 
Elizabeth & Robert Wax 
Kathleen & Walter Weld 
Janet & Dean Whitla 

Jean & Ron Woodward 

One Anonymous Donor 


Gold Baton 
($5,000 to $9,999) 
John F. Cogan & Mary L. Cornille 
William & Sally Coughlin 
Mr. & Mrs. Stephen Gendzier 
Anne & David Gergen 
Horace H. Irvine II 
Seth A. & Beth S. Klarman 
Pamela Kohlberg & Curt Greer 
in honor of Tom & Ellen Draper 
Janina Longtine 
Laura & Thomas Lucke 
Kathleen McGirr & Keith Carlson 
James Millea & Mary Ellen Bresciani 
Lois Lowry & Martin Small* 
Maurice M. Pechet Fund 
on behalf of Dr. Maurice Pechet 
Douglas Reeves 
Robin Riggs & David Fish 
George & Carol Sacerdote 
Stanley & Kay Schlozman 
Robert N. Shapiro 
Thomas & Jane Watt 
William & Nancy Whitney 
John J. Winkleman Jr. 
Mr. Charles O. Wood Ill & 
Mrs. Miriam M. Wood 
One Anonymous Donor 


Silver Baton 

($2,500 to $4,999) 

Carolyn & William Aliski 

Richard & Margaret Batchelder 
Afarin & Lee Bellisario 

Mark C. Brockmeier & Kate Silva 
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Julian & Marion Bullitt 

Dr. & Mrs. Edmund B. Cabot 

Tom & Ellen Draper 

Roland & Alice Driscoll 

Nancy & Bill Hammer 

Sylvia & Roy A. Hammer 

Paul V. Kelly & Linda Perrotto 

Mr. Neil M. Kulick & Ms. Claire Laporte 
Peter G. Manson & Peter A. Durfee 
Winifred & Leroy Parker 

Samuel D. Perry 

Mr. & Mrs. J. Daniel Powell 

Judith Lewis Rameior 

Alice E. Richmond & David Rosenbloom 
Mr. & Mrs. Timothy C. Robinson 
Robert & Rosmarie Scully 

David & Sharon Steadman 

Jolinda & William Taylor 

Matthew & Susan Weatherbie 

Two Anonymous Donors 


Bronze Baton 

($1,500 to $2,499) 

Joseph A. Abucewicz 

Martha Hatch Bancroft 

Leo L. Beranek 

Sidney E. Berger & Michéle V. Cloonan 
Marie-Hélene Bernard 

Dr. John D. Biggers & Dr. Betsey Williams 
Robert & Nancy Bradley 

Rick & Nonnie Burnes 

Amanda & Robert Crone 
Elizabeth C. Davis 

Jeffrey & Anne Elton 

Ben & Sarah Faucett 

Irving & Gloria Fox 

Joseph R. Godzik 

Charles & Lynn Griswold 

James Hammond 

Suzanne & Easley Hamner 

Mr. & Mrs. J. Robert Held 

John Henderson & Belinda Eichel 
Bill & Cile Hicks 

George & Elisabeth Ireland 

Joan G. Kinne 
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David H. Knight 

Brenda & Peter Kronberg 

Gary Lee & Janice Glynn 

Robert & Virginia Lyons 

Helene & James Matteson 

Robert & Jane Morse 

Rory O'Connor & Claire Muhm 

Scott & Diane Palmer 

Mr. & Mrs. Rienzi B. Parker Jr. 

Brenda Gray Reny 

Lucien & Martha Robert 

John & Jean Southard 

Leon Trilling 

Dr. Arthur C. Waltman & 
Ms. Carol Watson 

The Hon. Rya W. Zobel 

Two Anonymous Donors 


MUSICIANS’ CIRCLE 


Soloist Circle 
($1,000 to $1,499) 
Dr. Ronald Arky 
Mary Brown 
Linzee & Beth Coolidge 
Mr. Paul Cully & Ms. Anne Kisil 
Catherine F. Downing 
Maisie & Jefferson Flanders 
Wendy & Clark Grew 
Paul & Elizabeth Harrington 
Dr. & Mrs. John T. Herrin 
Arthur & Eileen Hulnick 
Rachel Jacoff 
Waltrud A. Lampe 
Nancy & Richard Lubin 
Patricia & Richard MacKinnon 
John & Arlene McLaren 
Nancy Nizel 
Mr. & Mrs. Jerome Preston Jr. 
Lois C. Russell 
John & Carol Rutherfurd 
Rachael Solem 
David Tuerck & Prema Popat 
Barbara Winchester 
Katie & Marshall Wolf 

in honor of Deborah & Robert First 
Jeanne & Peter Yozell 
One Anonymous Donor 
One Anonymous Donor 

in memory of Barbara Maze 


Chorus Circle 

($500 to $999) 

Constance Armstrong 

James & Ellen Burns 

Joan & Curtis Barnes 

Bennett Beres & Ellen Eisenberg 
Peter Boberg & Sunwoo Kahng 
Mr. & Mrs. R. Warren Breckenridge 
Dr. & Mrs. Rick Bringhurst 

John Paul & Diane Britton 

Rev. Thomas W. Buckley 
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Linda Bui & Theodore Sims 
Susan Okie Bush 
Federico & Paola Capasso 
Jane & Christopher Carlson 
Robert Cotta 
John & Maria Cox 
F. George Davitt & Lynda Ceremsak 
Cheryl C. Dyment 
Walter Denny & Alice Robbins 
Drs. Philip & Marjorie Gerdine 
Helen & Raymond Goodman 
Jonathan & Victoria Guest 
John & Olga Guttag 

in honor of Brenda Reny 
George & Daphne Hatsopoulos 
Barry & Janis Hennessey 
Mr. & Mrs. Eugene D. Hill III 
Kyle Hoepner 
Dr. Douglas Horst & Ms. Maureen Phillips 
Peter & Jane Howard 
llene & Richard Jacobs 
Karen & Barry Kay 
Alvin Kho 
Ben Kim 
Margot Kittredge 
Robert Krueger 
R. Alan Lawson & Mary Tabacco 
Deborah & Richard MacKinnon 
Timothy McAllister & Beth Lehman 
Audrey McCarthy & John Hoye 
Ruth & Victor McElheny 
Mr. & Mrs. Joseph L. Melisi 
Audrey & Douglas Miller 
Mr. & Mrs. Cornelius Moynihan 
Ms. Marie B. Normoyle 
H. Peter Norstrand & Katherine Tallman 
Patrick & Kendra O’Donnell 
Anna Onishi 
Everett W. Page 
Gale & Bo Pasternack 
Petersen Family Fund 
Francis & Ginny Prout 
Paul Rabin & Arlene Snyder 
Kathryn & William Robinson 
Romulo H. Romero 

in honor of Buddy & Solana 
Cheryl K. Ryder 
Stephen & Janet Sacca 
Dr. Michael F. Sandler 
Elizabeth M. Sanning 
Stephen & Toby Schlein 
Robert & Catherine Schneider 
Liam & Kathleen Seward 
Joan K. Shafran & Rob Haimes 
Arnold & Mary Slavet 
Mr. & Mrs. Norton Q. Sloan 
Vivian & Lionel Spiro 
Albert B. Staebler 
Ashley & Willis Stinson 
Cathleen & James Stone 
James Supple & Mary McDonald 
Edward Tate 


Anne R. Umphrey 
Drs. Kiran & Sumer Verma 
Lucy B. Wallace 
in memory of James H. Wallace 
Lucas Wegmann 
David A. Williams 
Patrick & Elsie Wilmerding 
Emily A. Yoder 
Five Anonymous Donors 


Orchestra Circle 
($250 to $499) 
F. Gerard Adams* & Heidi Vernon 
Dr. & Mrs. F. Knight Alexander 
Harriet C. Barry 
Joseph Basile & Sheelah Sweeny 
Elaine Beilin & Robert Brown 
Kathe & Dave Bernstein 
Heather & Tom Blake 
Marlene Booth 
Richard H. & Joan C. Bowen 
Rhys Bowen & Rebecca Snow 
Leslie Brayton & Gregory Hagan 
Margaret & Nicholas Brill 
David & Barbara Bristol 
Dr. & Mrs. R. E. Britter 
Joyce & Larry Brooks 
Mary Broussard 
Deborah Brunet 
in honor of Drs. Gerri, Sheldon, 
and Paul Mendelsohn 
Timothy J. Buckalew & Leigh A. Emery 
Lawrence & Phyllis Buell 
Fred & Edith Byron 
lan and Kelsey Calhoun 
Ronald & Elizabeth Campbell 
Sarah M. Carothers & Duncan G. Todd 
Mary & Eugene Cassis 
Paul Chabot 
Dawn & Perry Chapman 
Melissa Chase & K. E. Duffin 
Robert B. Christian 
John & Katharine Cipolla 
John Clark & Judith Stoughton 
Christine A. Coakley 
Roger Colton & Anne Lougée 
Mark & Jennifer Conrad 
Robert V. Costello 
William Crosson 
Martha Dassarma 
Terry Decima 
Katherine Dibble 
Charles Duncan 
Judy & Jack Duncan 
Karen & Chris Erikson 


William & Ann Equitz 


Emily & Jerome Farnsworth 

Mr. & Mrs. Charles S. Faulkner Il 
Joseph J. Ferreira & Manabu Takasawa 
John & Patricia Folcarelli 

Edward N. Gadsby 

Paul & Diana Gallo 
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Michael E. Gellert 
Mr. & Mrs. James F. Gerrity III 
Drs. Alfred & Joan Goldberg 
Mr. & Mrs. Kenneth B. Gould 
Douglas K. Govan 
Mary J. Greer 
Carol Griffin 
Anne H. Gross 
Gregory Hagan & Leslie Brayton 
James Harper 
Monina & James Harper 
Carroll & Molly Harrington 
Susan Hassinger 
Lynn Hawkins 
Susan & Bernhard Heersink 
Thomas Frederick Hindle 
Jennifer Hochschild & C. Anthony Broh 
Diane & Barry Hoffman 
Warren & Marilyn Hollinshead 
Mark & Cindy Holthouse 
Rendall & Nancy Howell 
John & Judith Hurley 
Mr. & Mrs. David B. Jenkins 
Mary & Eric Johnson 
Per & Janice Jonas 
Jo Ann Jones 
Eileen Kavanagh 
Dr. Richard & Karen Kradin 
Deirdre Kuring 
Cynthia Landau 
Christian Lane 
Jonathan Leavitt 
Christopher & Sally Lutz 
Robert Macauley & Anita Israel 
Dr. & Mrs. Edward J. Martens 
Lawrence A. Martin, Jr. 
Michael McCahill 
George McCormick 
Susan & Kirtland Mead 
Sharon A. Miller 
Ruth & Harry Montague 
Melissa & David Moyer 
David & Kathleen Murray 
H. Peter Norstrand 
Andrea Northrup 
Lee Oestreicher & 

Alejandra Miranda-Naon 
Ted & Pam Parrot 
Guy & Stella Parry 
Carolyn & Georges Peter 
Beatrice A. Porter 
Ellen Powers 
Harold |. Pratt, Jr. 
John S. Reidy 
John A. Renner, Jr. 
Dr. & Mrs. William A. Ribich 
Stephen & Geraldine Ricci 
Arthur & Elaine Robins 
Rusty Rolland 
Darold Rorabacher 
Ellen R. Russell 
Paul & Ann Sagan 


Kenneth B. Sampson 

Mr. & Mrs. Paul W. Sandman 

John & Anne Schiraga 

Susan Seidman 

Robert M. Seraphin 

Dietmar & Helena Seyferth 

Huguette & Royce Shepard 

Nathaniel & Katherine Sims 

Janet K. Skinner 

Stanley & Jody Smith 

Elizabeth Spiess 

Jill Sullivan 

Mr. & Mrs. Theodore E. Stebbins, Jr. 

Karen Tenney & Thomas Loring 
in honor of Marc Young 

Lisa Teot 

W. M. Thackston 

Dr. & Mrs. Irwin E. Thompson 

Nathalie & John Thompson 

Eric Thorgerson & Elizabeth Foote 

Thomas & Carol Todd 

Mr. & Mrs. David E. Tosi 


Fran Tracy, Bill O’Donnell, & Lisa Martinez 


in honor of Joseph Flynn 
Arthur S. Turner 
Richard & Elise Tuve 
Elizabeth A. Van Atten 
Rosamond Vaule 
Beth & Frank Waldorf 
Barbara Weidlich 
Rhonda & Milton Weinstein 
Ruth S. Westheimer 


Kenneth Williams & Christine Dutkiewicz 


Kathryn Willmore 
Bernhardt & Mary Jane Wuensch 
Mr. & Mrs. Robert Wulff 
Clifford Wunderlich & David Shuckra 
John & Judith Wyman 
David & Evelyn Yoder 
Margot T. Young 
in honor of Kathleen W. Weld 
Bertram & Laima Zarins 
Five Anonymous Donors 
One Anonymous Donor 
in memory of Rheua Susan Stakely 
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Institutions 


Handel and Haydn Society is grateful for the generous support of the following foundations, 
corporations, and government agencies. This support is key to the Society's continued artistic 
excellence and allows it to subsidize 90% of its Educational Outreach Program. 


Platinum Benefactors 

($25,000 & up) 

The Boston Foundation 

Google + 

Howland Capital Management, Inc. + 
The Ludcke Foundation 

One Anonymous Donor 


Diamond Benefactors 

($10,000 to $24,999) 

Amelia Peabody Foundation 

The Colonnade Hotel + 

Deborah Munroe Noonan Memorial 
Fund, Bank of America, N.A., Trustee 

The Harold Whitworth Pierce Charitable 
Trust 

Kingsbury Road Charitable Foundation 

Lucca Back Bay + 

Massachusetts Cultural Council 

National Endowment for the Arts 

Schrafft Charitable Trust 

Tsoutsouras & Company, P.C. + 


Gold Benefactors 

($5,000 to $9,999) 

Abbot & Dorothy H. Stevens Foundation 
Alice Willard Dorr Foundation 

Analog Devices, Inc. 

Ann and Gordon Getty Foundation 
Bessie Pappas Charitable Foundation 
Boston Private Bank & Trust Company 
Charles & Sara Goldberg Charitable Trust 
Clipper Ship Foundation 


- David Greenewalt Charitable Trust 


Esther B. Kahn Charitable Foundation 

First Church of Christ, Scientist + 

John H. & H. Naomi Tomfohrde 
Foundation 

Lux Bond & Green + 

Martignetti Companies + 

The Parthenon Group 

Ropes & Gray, LLP + 

Seth Sprague Educational and 
Charitable Foundation 

Stearns Charitable Trust 

Virginia Wellington Cabot Foundation 


181 . : Society 


MAKING A LASTING DIFFERENCE 


acclalarcre| Seale you to make a lasting difference 
for the Handel and Haydn Society while meeting your 
lularlarer-leclare Peep goals. 


ie) @igUlaual-lei|aixe)¢ani-Vu(o)aie/qire) let us know that you have 
included Handel and Haydn in your estate plans, please 


or omens 


contact Judi DeJager, Director of Development, at 
Wlelslek a @)arelarel-lelare|ave).elanelgoael ao VAPLoValls} bo} 


66 


Silver Benefactors 

($2,500 to $4,999) 

Alliance Print Group + 
Boston Cultural Council 
Eaton Vance Managemen 
New England Conservatory + 


Bronze Benefactors 

($1,000- $2,499) 

Brookline Bank 

Catherine and Paul Buttenwieser 
Foundation 

Charles Stark Draper Laboratory, Inc. 

Eastern Standard Kitchen & Drinks + 

John Hancock Financial Services 


+ In-kind donors 
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1815 
Society 


Handel and Haydn Society 
thanks the following 
members of its 1815 Society 
who have included Handel 
and Haydn in their long- 
range financial and estate 
plans. 


Allison & William Achtmeyer 
Marie-Heléne Bernard 
Herbert & Barbara Boothroyd 
Patricia Collins 

Todd Estabrook 

Stephen J. Fitzsimmons 
Joseph M. Flynn 

Dr. Elma Hawkins 

Kathryn Kucharski 

Dr. Holger M. Luther 

Peter G. Manson & Peter A. Durfee 
Anthony T. Moosey 

Mary & Sherif Nada 

Dr. Michael F. Sandler 

Mr. & Mrs. Michael Scott Morton 
Janet K. Skinner 

Lois C. Russell 

Thomas A. Teal 

Mr. & Mrs. Wat H. Tyler 
Elizabeth & Robert Wax 
Kathleen & Walter Weld 
Janet & Dean Whitla 

One Anonymous Donor 


Lifetime 
Benefactors 


Handel and Haydn Society 
thanks the following 
generous donors, whose 
cumulative giving to the 
Society is $100,000 or more, 
as lifetime benefactors in 
perpetuity. 


Allison & William Achtmeyer 
Herbert & Barbara Boothroyd 
Lee C. Bradley* 

Alfred* & Fay Chandler 

John F. Cogan & Mary L. Cornille 
Julia D. Cox 

Willma H. Davis 

Elisabeth K. Davis* 

Todd Estabrook & John Tenhula 
Deborah & Robert First 

Joseph M. Flynn 

Mr. & Mrs. John W. Gerstmayr 
Stephanie Gertz 

Mr. & Mrs. Nicholas Gleysteen 
John W. Gorman* 

Janet Halvorson* 

Sylvia & Roy A. Hammer 

Mr. & Mrs. J. Robert Held 

Mr. & Mrs. David B. Jenkins 

Mr. & Mrs. Remsen M. Kinne III 
Karen S. & George D. Levy 
Winifred |. Li & William P. Oliver 
Walter H. Mayo 

Mary & Sherif Nada 

Grace* & John Neises 

Mr. & Mrs. Timothy C. Robinson 
Michael F. Sandler 

Robert H. Scott & Diane T. Spencer 
Mr. & Mrs. Michael Scott Morton 
Susan M. Stemper 

Mr. & Mrs. Wat H. Tyler 

Donald F. Wahl* 

Elizabeth & Robert Wax 
Kathleen & Walter Weld 

Janet & Dean Whitla 

Wilson Family Foundation 

Jean & Ron Woodward 
Christopher R. Yens & Temple V. Gill 
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Matching Gift 
Companies © 


Handel and Haydn Society 
gratefully acknowledges 

the following organizations 
for their support through 
matching gift contributions. 
To see your company’s name 
listed here, please contact 
your Human Resources office 
for information about its 
matching gift program, as 

it may match your donation 
to the Society's Annual 
Fund, increasing the value 
of your gift. 


American Express 

Bank of America 

Bank of New York Mellon 

CA, Inc 

Dell 

Deutsche Bank Group 

Eaton Vance Corporation 

FM Global 

General Electric 

Hewlett-Packard Company 
Houghton Mifflin Harcourt 

IBM Corporation 

John Hancock Financial Services, Inc. 
Johnson & Johnson 

The Journal of Bone & Joint Surgery, Inc. 
JPMorgan Chase & Co. 

Merck 

Millipore 

NSTAR 

Reebok 

Unum 

Wellington Management Company, LLP 
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Symphony Hall Information 


For patrons with disabilities: Elevator access 

to Symphony Hall is available at both the 
Massachusetts Avenue and Cohen Wing entrances. 
An access service center and accessible restrooms 
are available inside the Cohen Wing. 


Large print program notes are available at the 
Patron Information table in the lobby. 


Assistive listening devices are available. Please see 
the head usher for details. 


Late seating: Those arriving late or returning to 
their seats will be seated at the discretion of the 
management. 


Lost and found is located at the security desk 
at the stage door on St. Stephen Street. 


Lounge and Bar Service: There are two lounges in 
Symphony Hall: The Hatch Room on the orchestra 
level and the Cabot-Cahners Room on the first 
balcony. Each serves drinks starting one hour 
before each performance and during intermission. 


Coatrooms are located on the orchestra 
and first balcony levels, audience-left, and 
in the Cohen Wing. 


Ladies’ rooms are located in both main corridors 
on the orchestra level, at both ends of the first 
balcony, audience-left, and in the Cohen Wing. 


Men’s rooms are located on the orchestra 
level, audience-right near the elevator, on 
the first balcony, audience-right, and in 
the Cohen Wing. 
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IN CASE OF EMERGENCY 


Patrons will be notified by an 
announcement from the stage. 
Should the building need to be 
evacuated, please follow any 
lighted exit sign to the street or 
follow alternate instructions as 
directed. Do not use elevators. 
Walk, do not run. 








WOO HOLVH 











SNIM N3SHOD 


HIGGINSON ROOM 


MASSACHUSETTS AVENUE 








1ST BALCONY 
AND 


2ND BALCONY 


(ANOD1¥8 isi) 
WOOU 
SYSNHYVD-LOSVD 
JNNIAY NOLONILNNH 
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ANN3AVY NOLONILNNOH 


Your commercial & 
financial printing solution company 


Our comprehensive services include: 


- Superior offset and web printing 

- CD production and packaging 

- Variable data printing 

- Press okays and Full Production Services 
- Point of Purchase products 


¢ Fulfillment/distribution services 


933 E. Second Street Boston MA 02127 
Phone: 617.464.4669 
Fax: 617.464.4670 


www.allianceprint.com 
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Handel and Haydn General Information 


Horticultural Hall 
300 Massachusetts Ave 
Boston, MA 02115 


BOX OFFICE 


Hours: Mon-Fri, J0am—6pm 

Phone: 617 266 3605 

Web: tickets.handelandhaydn.org 
Email: boxofhce@handelandhaydn.org 


GROUP SALES 


Groups of 10 or more save 20%. 
Email groups@handelandhaydn.org 
or visit handelandhaydn.org/groups. 


PRE-CONCERT CONVERSATIONS 


Handel and Haydn Society offers Pre- 
Concert Conversations free of charge 
to all ticket holders. Talks begin one 

hour prior to the concert and last 30 
minutes. Space is limited, arrive early. 


This season, the series is led by 2011— 
2012 Historically Informed Performance 
Fellow Teresa Neff, who teaches at the 
Massachusetts Institute of Technology 
and The Boston Conservatory. 


Pre-Concert Conversation Locations: 
Symphony Hall: Higginson Hall (in the 
Cohen Wing) 

Jordan Hall and Sanders Theatre: 
Inside the concert hall 


2011—2012 Season: Bach St. Matthew Passion 


handelandhaydn.org 
info@handelandhaydn.org 


617 262 1815 


CONNECT WITH THE SOCIETY 


E39  facebook.com/handelandhaydn 
G  twitter.com/handelandhaydn 
youtube.com/handelandhaydn 


MERCHANDISE 


Handel and Haydn offers gift items and 
recordings featuring the Society as well 
as guest artists throughout the season. 
Your purchases assist with funding our 
education and artistic programming. 


Shop Locations: 
Symphony Hall: Cohen Wing near 


Higginson Hall 
Jordan Hall: Orchestra level near the 
coat room 


Sanders Theatre: Memorial Transept 
outside the hall 


Merchandise is also available online at 
handelandhaydn.org/shop. 
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Handel and Haydn Society Administration 


Marie-Héléne Bernard Executive Director/CEO 

ARTISTIC 

Ira Pedlikin Director of Artistic Planning 

Jesse Levine Personnel/Production Manager 
Music Librarian 

DEVELOPMENT 

Judi Dejager Director of Development 


Emily A. Yoder 
Trevor W. Pollack 
Sarah Redmond 
Laura E. Henderson 


Assistant Director of Development 
Institutional Giving Manager 
Development Associate 
Development Assistant 


MARKETING AND AUDIENCE SERVICES 


Kerry Israel Director of Marketing and Communications 
Sue DArrigo Marketing Manager 
Kyle T. Hemingway Creative Services Manager 
Emily Griffin Interim Audience Services Manager 
Claire Shepro Marketing Assistant 
Rachel Cardillo Box Office Assistant 
José Cuadra Box Office Assistant 


FINANCE AND ADMINISTRATION 


Clifford H. Rust — Director of Finance and Administration 
Mary Ellen Reardon Accounting Assistant 


INTERNS 


Danise Cavallaro 
Emily Isaacson 
Caroline Livingston 


Emma Brightbill 
Melinda Ching 
Jeffrey Fuhrer 


Counsel 
Auditors 


Ropes & Gray, LLP 
Tsoutsouras & Company, P.C. 
Howland Capital Management, Inc. 
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EDUCATIONAL OUTREACH PROGRAM 


Robin L. Baker Director of Education 
Alyson Greer Conductor, Young Women’s Chorus 
Joseph Stillitano Conductor, Young Men’s Chorus 
Heather Tryon Conductor, Singers & Youth Chorus 
Michael Becker Pianist 
Matthew Guerrieri Pianist 
Musicianship Ill Instructor 
Musicianship II Instructor 
Musicianship | Instructor 
Soprano, Vocal Quartet 
Alto, Vocal Quartet 

Tenor, Vocal Quartet 
Bass, Vocal Quartet 
Pianist, Vocal Quartet 


Christopher Martin 
Michelle Shoemaker 
Sonja Tengblad 
Carrie Cheron 
Christian Figueroa 
RaShaun Campbell 
David C. Robbins 


VOLUNTEER WITH US, 
SEE CONCERTS FOR FREE! 


Volunteers are essential to making our 
season a success. We frequently need help 
with concert operations, mailings, special 
events, and more. 


To learn how to volunteer, please 
contact our volunteer coordinator at 
volunteers@handelandhaydn.org or 
617 262 1815. 


ATTENTION STUDENTS! 


Internships are available year-round in the 
box office, development, education, and 
marketing departments. Visit our website 
for a listing of available internships. 
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